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Massive Magazine 

Issue 8 

Massive Magazine is the much loved and widely 
accepted information source for the greater Midwestern 
America Techno/Rave scene. Even the people we piss off 
love us... honest! 

Massive Magazine is produced about every month 
and a half for a scheduled release of 8 times annually. We 
really try to keep this schedule, but 
sometimes we take little vacations or 
get lazy. Call us artists. Issue 9 of 
Massive Magazine is due out on March 
11, 1995. I f you would like to contribute 
or advertise, contact us or get us mate¬ 
rials by March 4th. 

Join the Libertarian party. Ca 
1.800.682.1776 for info. 

Massive Magazine is slapped 
together by a cult of midgets called the 
Massive Posse - a constantly morphing 
group of Individuals dedicated to infect¬ 
ing your brain by making you wonder- 
why we have pictures of deer in all our 
layouts. Massive Posse, Issue 8 is: 

Matt Mot Massive* leader of the former 
Ministry of Truth, now advertising 
stooge and self acclaimed editor; Brad 
Quadrasonic Massive- he’s not from 
Mayville, but he manages... pretty well, 
at that; John Sin Massive- the new guy. 

Bear with him, he will learn, one day, 
that it s Matt’s way or no way; Blackeye 
Junga Vibz Massive lurks in the dark¬ 
ness, but promises more for the future; 

Cody 430 Massive and Pete SuperFreak 
Massive are our technical advisors and lay¬ 
out gurus. Worship those with large com¬ 
puters or become Amish. Photographers 
for Massive include Joe Sposita and Ken 
McCray, and recreationally by Joe 
Leprechaun Massive... who only gets to be 
called that because he stole a Massive 
shirt from us. Additional contributors to 
Massive include: Nick Nice. Boris in 
Madison, Mike Dearborn, J2, Roland 
Suchanek, and many anonymous MW- 
R avers. 

Subscribe to Massive- 8 issues- $15; 4 issues- S10. 

The little girl on this page is Matt’s baby sister. 
Ashley. She gets to be here because she’s rad and cute to 
boot. I f you have any objections, we'll kindly replace her 



massive 


with all of our stock DJ Rackme shots... it s your choice. 

We are E-Mail literate here at Massive. Reach Matt 
at: massive ©csd.uwm.edu. Brad at: synergy©csd.uwm.edu. 
John at: prodigy®csd.uwm.edu. 

Drew Barrymore and Playboy actually gave us per¬ 
mission- really. 

Massive is dedicated to all who have come and 
gone over the last three years and those friends that could 
not be here with us today. 

Thank You: Mayville, DJ Rackme & 
wife, Cynthesia’s. 71S dawg. The 
Anonymous girlz, Dubshack, J2, Matt 
Adell, Flipside, Noel Shorn Massive, 
Jodi, MW Raves family, Tommie. 
Maggie, Mike, Jeff, Scott Richmond, 

Mr. Klren, Dave Hollands. Nick Nice, 
Yanu. Brain Farm. Steven K, 

Plastikman, Revolutions. George © Sky 
High, Victor and Jennifer o NovaMute, 
Reese, Pam® Logic, Kate. The Pukers, 
Mike Dearborn, Dieselpimp, 

0din®Sm:)e, Cameron* Formula, PWEI, 
Tara© Polygram, Lois© TVT, Janet© 
instinct, everyone who owns a massive 
tee, MOST. ATP, D9, Vicki, 

Subterranean, Mike Collins, Earful, T- 
1000, Craig S, Mike Paul, Todd 
LeMoine, Maggi Garfield, and John’s 
parents for letting him use the car. 
Listen to WMSE 91.7 (Milwaukee) 
j Saturdays 9 pm to 1? pm. 

Massive Magazine relies on and 
solely survives on Macintosh comput¬ 
ers. Though John s 486 does come 
into the picture sometimes, Matt won’t 
venture off System 7. Massive uses the 
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milwaukee, wi 
53211 

414.777.EXTC 


following systems to get the job done 
Centris 610, Quadra 650, 700, 800, LC III, 
PowerMac 6100/60. Unfortunately, most 
of these babies aren t ours. I f they were, 
we would have them networked, and would 
be doing better things with our time. 

Some programs we could only hope to 
understand, but use none-the-less, are: 
Adobe Typestyler 2.0.1, Adobe Photoshop 
3.0.1, Adobe Illustrator 5.5, Adobe 
Streamline 5.5, Quark Xpress 3.1/3-3 
(Pagemaker is DUMB), Microphone, Microsoft Word 5.0. 
Special thanks go to the masterminds of the Internet. TIFF 
EPS, and the DEC Alpha Internet server. Technical igno¬ 
rance * Blindness to the future. 





























thit m iiwlv 8 n ™ntniure<raveparties 
Z&J'J' at UW-White water has thrown, I have not hod 
much tjxpenentc with the rave scene I’ve always been 
#"§£■£ 1 recently picked up a copv of MISSIVE 

nt an imports store in Green Bay. just our of curiosity 
To my surprise, inside was a section reviewing rhe l.jresr 
angles in rap and m interview wiih Cmig Mack It s 
try cncouiaging to see one scene supporting another 
^operated more often. tfc'S 
SS £ * h !’F ,cr p,i,cc Since mans of us 

C J^^ w^i-nhnded views of the world, 
not lv iunnrH ^ a .P t,,,t,Cil1 J,n *J social force that could 
, pb,n 10 s ° t0 a rave ns soon as I have 
Sincemly" ‘ lu,pc to ** you there. 

The Mud Tube Taker 

I 7°06 09 "994*^ USVWVaA uw ' v cdu Sun Nov 13 

»• jessxf. sassaey. 

JjJJP* y ? llT fifth issue. 1 saw the light. T thunk you 
t>s urc doing a great job for the midwest scene ’ I feel 
the cast and west coasts ore fucked up You mm have 

SSKru l T ""W oirtfig Slav 

cant wan lor the next issue. h 01rk ' 

Tony Calabrese 

^J^^Wie.W^uiowa.cdu Hu Nov !7 
Dear Massive, 

up .y° ur 'nacazine lor the first time and I 
know if Sv c ,y * toU! VV J 1S Really overlooked. I don't 
S8£ !n y ^ k ”° W nn ‘ ch . abouf Ohio but I think it has u 

S S u n h* 1 * mc par *£s «" Cleveland/Akron 


going c 

'JSlSvs -MT iwu. emu>oicy. t am rrorn Cleveland 
3 l VC sccnc - We have produced some 
m Akm'i n ^u/ VC h H ve 0Uf ♦Tidsiy night parties at the Attik 
fSibbSUl VVc 1 puJ1 Ri < ? p, ^ t ,mm c|vclund. 1 ‘iUshurg, 
BaitirmMc. and get Of s hke Sun, Terry- Mullen, and 


A«iro£T*\u^u fc,r, * " KC oun ' Terry Mullen. 

^ i J u h T e Voters like the Eternal 
Peace I n be. hunky Allen Oiznios. and Deep Records 

Reb <^ ^«nks. Xnd 

&K3$ DJ s tftilw. Synapse. Sleepy C; 

I. ruimer. and Angstrom) are wonh recognition P f)ur 

{“ d W* ;ind vcr > friendly, Ohio is consi£re.l 
ii bc mu M i CM >‘ tlU /haukI cbcck us out because 
K^Moran * ,n ^ fl " d<,Ur v<bc is n ° win ^ 

Hello! This is little Leigh from Louisville I’ve 
written to you pteviously you printed my letter so I'll 

SS J *5 W from J ^ rny 

teetings on the delay on the last letter (it was printed 

s?n& d! e n S T ,l) » An > how - 1 have come n long wav 
smet then, so has the magazine I mighr add. and I'd ' 
hke to attempt to clarify my last letter. Mn wav- 
was shUtingon the KY scene Lexington/LouJX^le 
nm.i Ck | ,ng pmmv< ? v, »^ right now and I am very 
©H* k Was ^ oly spring the fact that most 

5 ie fo vv,,h }« a ^yjng ravers and the like 

da * Jo jpoll tics, drugs, etc. We must all stay together 

vniLhh ! l0 f* or ,he wb ? ie haling is lost/ Dicreis 
' " e{h ,'5J ,n > <H,r *rne for everyone. Interviews with 
many different people, flip-hop stuff., etc. and I norm? 
eftoEtrffc m ^ ^vc makes a consistont great 
I h k , i P r V ALLh W ™*nk you fnr your pnx- 
I won i bitch »f you ever prim this one 
hugs and smooches, 

Lif Leigh* Louisville 

Massive 

Greeting! From Ky, and from your humble J 
souared slave. Shannon! I never fail to be impressed bv 
Massive Mngnzine, and I hear that the Wisconsin scene 
kicks some super bcmtie. The onlv portv I’ve been to^n 
your area was last spring’s Furffier! Whoo! Die vifv u 
urther was so thick, you couldn’t have sliced it w ith i 
maclietc. Diem is kind pf unity I found l ea that cm, 
be m.aorcd on a smaller scale rn our 


Ltvxingtc»n/LdSlN'^W^W' :::; ^^^^W^^^^Ilik'*« %v 

Must add E and ‘phat’* pants) and there will he 

W»Sfc rmmfnTSf- ligh "/ w " vcn fam «y compo^of 

people from all backgrounds (including mouse potatoes 
an army recruiter, a punk rocker’s daughter-me and’ 
sonx aiol suburbanites) who create a vibe thm mn hnia 
up m this harsh, un -raver- friendly world we live in 
Hot only arc we "phof _ vscaMhc fmure 

..unending ,hc Milwaukee 

i./li Art iuld Df'SB 'he fall I d like lo meet 

PeSKwvhi!! 16 ‘of 3 u h " aK n,vcr ' ‘ lnd 10 visit the city. 

I ellouship with other ravers is a prime objective of 

nunc alter gniduaiion I should like to correspond with 
others who arc seeing this, as well. F 

Pence and much love, 

Shannon Shiplcv 
803 E. Jackson !^reei 
fieoroctown. KY 40324 

k-HNN. l D<,m u N10 ' S r and h * Emily* Come back to 
Kentucky - Wc miss seeing you! ^ 

. .. lid.L, 


Dear Massive Mugozine. 

J 1 ,h f ou ^ hl vou guvs might like a report (and 
maybe a few opinions) from my area, considering that I 
Iniven I seen much in Massive ubout it. I Uve i.n/ 
Memphis. TN, and yes, there is some interesting stuff :: 
going on down here. The underground hcie is constant¬ 
ly growing and I think it will continue to crow as lone 

dJug; 0 fpanngU mh<r “ ** ^ ^ "’" sic a ” d 10 «» 

^vtefc'^Tviiitefc 0 ' in 

buEf in nrrt. C ‘’. mPUlM V n ' f0 '/' n * die 

utlding in order to simply catch mv breath Kino tton 
rocked the proverbial house and the* wonderful \4r 

iUher^romn^ ,CVC,S< nCcd,ess 10 S;lv **■ ^ 

linS L fOUnde , rny n, 8 bl * ILS be played a 

m sel ’ Whl,e lbe prT >moter was quite 
S? n?° na d J s w bile sitting in the main 

room as f X.ro^ !i'u ,n,gg,m) ** ^ re WI1S no chili 
pXln / d wd) ,, l,,t -‘ purTy was ;,n enlightening 
experience: - cspcaallv lor my leg muscles’ 

.. ifh Ji r, . N °u < iP bci i I? lb in Memphis we had Liquid 
hr h C i? and Traxx on four turntables Ihey 
»" down , I ani1 r hud « lot of fun hanging obi 
\ v,th a L s well — they stayed in town for a couple 

P f r !' V 9P- Ahab - n " d John $*£$? 

Pf. P n n local d J x * ad put m their say as far as the 

S*S,*Sj dSSr 1 rock " ,!! ,he ™ vd h '" k »• 


jftal fhy pnffriibmtt^ rwf 

f hal ' vax . going on with a lot of the folks that 
i! ,a 2 ed ,n t ,al ,,nc ,or 100 ,on 8 l did get to 
of ,he ‘‘'O.nplece asshole 

no uireatened to kick the nitrous guvs ass and sell his 
hippie Sudc wmffdn'tsell 

this drunken, obnoxious Wnste-of-testosterone n b dinon 
Vc* II never believe wha. happened ^TtW,".,I,™ 
Cool party animal resumed his tirade, only then he 
turruru his .mention to the local annoyance of the side 
wu lk perfume vendor. I adiSuSeS "JXLSz* 
2SK?> m to an&?K onewamed 

THPRP^Q tevni?° k (he assholes money, but * * 
I HERE IS NO EXCUSE FOR VIOLENCE ffh^rUH 

ZSZZ*, Jtotowl .. Sensed ISe 

I tea,in 8 20, dollars from him and then orocidcd 
to beat the man silly. He then ran andTd fSJ?E 
^securiity. There arc other ways to resolve 
sonflict than to ffgiit I would have thought that some- 
one who loudly bragged about the number of doses he 
was going to take would hove learned something about 
brotbcrhtxxf and sisterhood from his nuS l 
m&S? 0h y«. 'failed .0 men„c.nbewa, y onc 
1 nVev..rvnn/ n, f V '■ vpc i^ wh ,° sl;lnd,i around proposition- 
, ^1*^ in line, for any substance he can eei 

die SfaT.nli ' **'* "* m ««-pack te 3 

mL^ ’ V ‘‘irvf n f Hc * shout 
^ scv ' f wanna trip bulls tofiijcht 
Who s got some doses for ttmT This is Wmitely the 
thing’m do when cops are circling the block After re-id 
«ng that article about the EnglnncfscTnc fwas fi^hT 


.. rv , 0n J. aau ^ f 7 P m Mcinphu we’ll have 
D hcioufi bv Ltl June and Snortikat Chicago House 
mscrvaMon Society’s Mystic Bill. Traxx. an/justS' 
88 bean Canrmdlos (Knoxville) nnd sey. 

. 1 ° McmphjjF people seem to concemrate on 

house winch ,s Hne^ I love it. too - but I tfiVnk we 

tilT W n UL nng ‘, n a b '^ variety of djs. | personally 
won Id 1 ike to hear some good jungle breaks y 

PS- You asked for “freeshi?’ and you’ve not it’ 
Die toilet paper i.v somewhat corny, but you need stuff 
to dean up allpt die “shit ’ after you get it. right 0 The 
other stuff is a random us.sortnxnt of favors, useful and 
not I tried 10 get some glow in the dark retainers but 
evi^rynne w as out. Well - hope to hear SSn 
and that vou enjoy vour shit! * 

l.orm Michelle Vincent- Memphis, TN 

Dear Massive Posse. 

• } J us( leading the* liucst is^uc k>f M:ic<iv^ 

Hi' Wilb tht i unbe,ievab te"Pl«tikiiian.- 
H s music is so anting. I was Uuilled to hear what he 
had to say. Thanks a lotto you folks for being the kind- 
cst zine covenng the kindest scene. ! get excited when 
82 ^,®* P rcscn bhg a positive, creative expression of 
!» )*“ lhc nc ? aUve - “«•>• Vibe that makes up 
m-^ h ? f •T mm w °? £d ' < S\e existence Your P 

o 'tl .insiPSP™ hol % M infested swamp 

Me In »se Place watching law schoof students 

Anyways, the reason I am writing is that I have recently 
inSS >l 1 d | my ? f f rom ,,,inoi * «> Wisconsin and have ' 
western live £25 CTC *“ W " ' ha ' "** Up ,hc n ’’ d - 

Wimr l !IS. rCC |'r ith y ° U lor R,a 88« n g Fantasy Island, 
wtim a joke. I fortunately was out of town lor Nature. 


. 


about Jmmun 7 10 Footloose 1 first heard 

SSSlS|fe5&1«.T * • 

^ cnes,s p, Otridge in Oncngo His talk 
j£i£2ff£!"H "^i* ( ' U ’? c ,,mel ^nsmship and sub- 

ffl o/die'teh r? a ’ Cir<al Bri,nin •“ ^ hl « x) y 

c* Govomnwnt. Anyhow. C«nesis 
iHmJ „ 1 Francisco wiwdrig out his yearlong visa 

that would soon expire, wondering what £ would go 
scamj because Hc understo.xl firsthand 

teen U in ofe and have always 

hcvn to stifle and caish ctetffvHy nnd individuality * 
amongst (he free-tlunlccrs. His speech was sort of a 

wi ch 0nt f0r rcstrictlveru lings m our coun¬ 
try. because the government of England was busy figur- 

aWviiW U | ,d ui groi, n t ' co unterculturc iff 
thm ,t n g F - n ^ lanJ Hk nies-sage was one of liope 
uui tht lib. government would not get any ideas from 

S'w N,y bkK ? m,n f ^ve culture ih 
me ,>iates. C,»cnrtt$ was censored aitd banished because 

f C ® W u 0rk **$* labeled obscene by the 

fasetsu m power How Jong before danuna after mid¬ 
night is labdfcd ohj&rene? fwas lucky enough on this ; > 
evening, however, to pick up a copy* of Sor r5l;!a^ 
found ll chock full of the mfo 
t fcmS ^ mu ^fn(Kl lifestyle that I found so intriguing. 

V, 4 [ cw panics, most recently! 
)! tcheiK N ASA (uur< 

•etiy. i hope the Orb finally returns to Chiaraoi. and 

if vnufrSlf DE £ frAY. I was also wondering 

” > oa folk^lwd ever seen .something called ihe Drr uri 
Wir thi ng about J it is an Slpha ^ 
ythm Ntmulator that rotates on a 78 rpm record player 

a nn^'!h aI1 cyl,ndcr ,^ pb the circumference of 
at is rpm while a light bulb 
suspended from above shines inside the spinning cylin¬ 
der. Mathematically calculated patterns, cut into rhe 
^ illusion of & alpha b!nd K g . 
ual^the biain to ix?gm (he drearning process, when vour 
SMg£ Ihe patients ffi?£r on die back of 

He rhm oh! rX U ' inven,cd ^ ^ artist Brion Gysm 
He thought of the concept while driving past u fomst 
(hat wasparalleJ to the sun setting in the west. He sat in 
a car and closed his eves while the sunlight began flick* 
enne on his eyelids, loon, patterns beg^i to t?»mi and 
lie thought of a piae of anwork thai could be enjoyed 
eyes. Whal it does is hypnotize youi bmin 
into dream patterns by use of a flicker effect I built 
Soni ? p,ans * nM year and really enjoyed it 
V m Pjy out of cardboard. I guess in 

v?ntl? kl hcy bm 1 a 1001 taI1 onc out toetal that 

could be sung into. Anyways, it is a pretty cool thing to 




















wid, ™ lo^,£S de£ S&g* Jg^^^hearMly who, waxsaid so blamnUy 

you oiui shared vour death and rebirth We fovc vnu versancs of mine that have produced an 

ton, the depih oYLwn^an^tojs-ha STVou to *? v# ? “ C !r* n 

SSSSisaSSSs?’ fJSfflpafciiSSSsSS*' 

S^Bgaa fe ^tettr* 

hWmmamm »— t^ass^Sf iESSM&msr* 

^hSWKsSni ^ssSssaf^tets^ssesr^ 

You are a daughter of light, we love you so we '"PT" for •*«*!%**«*«. 

don;t need to forgive you. You did nothingVrang You i oi> o^LT U j bedllme , trading. You give 
did what you needed 10 do. as w e all do Severn v'nc^ •9g ,t> 9.tevetopine rapidly m 

pie on a Siwoy morning shared their essence witlfa tad a [“*??“*>« 

daughter oKL- . , *. . < pur, ly .hat is |Sd 

our tune. Jones. He beats his music and even has a name that 


2KTrr u ' S him ien minutes to 

shut down the party Although most of us would pn#ha- 
WjWjj •«*«£ fd drive away, letting hundreds of 
tripping mvers freak as hostile police throw them m 
the paddy wagon (which WAS there), he dealt with tte 
problem. Anyway, this was not his only party. Many 
people worked to-make Nature a success Since inanv 
of you no longer trust Peter John, you couldn’t tins e 

sisisj^. * mSE. iimSS 


, V rry ' 11 ;vu/. 

It is easy tp criticize the bar 

i* ilti 1 (.'••'ilitii k.-. : 


yet forit-s* legality to be possible ip would have 

1. end by lam 

2. be 18 years of age or older 

_v rctmfnto ilw nnh,K,> r __ 


oc commercial 
•« this what people wont 0 

he i. ImySJ P^ mck JWWk hc was just as disappointed 
he dtdn t get to spin (he came all the way from 
Ministry olSouitd jn London) as all uf hiVfamwcr* for 
Wm 'u V? 1 don '' believe n,i; - a 'k h 'm in 

I >95. No more bullshit- just good music and positive 
energy: r 

Sincerely... 

!<$' hey Bcremacc. where is your next party... Mors ”? 

v v -,j : , ■ '■ . 

. n . •* J u '5( c ^ 1 J , g issue #7 and read your article 

^ Outback I thought I would share the 

Wc ^r d | t C vr al T vvr ? lc 10 China Girl. The Super 
hS T nds P «**»" d ^ v e) and others 

p. Lpuw have been using Kurulalini energy to 
Eli ,de ‘teni selves and discover their potential. 
incP^ Ud ^our zine..expand, keep loving and question* 
n« 6 /r,T% eXv>C| ?\ S4mWthmii umil "vibrates v. itlnn V ou 
as truth Spread I ove of the truth in each one of us 
Jotn ussometime as weioumey within the Self. 

,j J°urncy' 5 to know the depth of your inner 

bn^M V fi- and ,K ^ ,rnm this rea,il y Wc have outside 
^wclv^ from the beginning of time. God has never 
SB@:W a ,C ! 11 ,s somewhere else, beyond you. 

11 10 *3“* y r OU mU5t g‘ ve il to yourscll 
, onc ms,de U J > ou No mountain to 
j™^| e t( > enww. teachings to learn. It is o.s sim- 
y° ur own ‘"finite energy, your 

lhnl r ou ARE. We are all die 
“^Vw,Orthe ages, you are the onc. you are perfect in 
of riS v^f , JJ ,th has Jflway* been since the beginning 
n*twf Yesterday is only o memory, tomorrow is only® 

" n, ® y< todayis the moment, tire only thing that is 7 
real. Now is the time to realize who you are. the depth 
f your being, realize the love and compassion thui • 
^ 0f !. n f c .t, u f t0 $ e ‘ hc r. “I nm" (but a drop of water) I 
am (all the water that coven the planet) There is no 
11 '* ont; and , lhc «tmc. Only in the truth of 
!^ nnmh SS ° n” WC awak f^, 1,115 truth connects us to 
one another, allows us to belong, and in this belonging 

r‘ C ,0Ve - Each ac,ion has a MttK we 

call it Karnui. Conscious uction. conscious thought, 
conscious life. Through our intentions we shape our 

fV* flIJ^j ^lir— n> «!>•*« i r* »* • 


Wc honor you. because you have taught us we'love vnu TvS,!2.V :te ^w C - d • crtw ' Trippin hard on 
because your soul is pure. \w call m vou n|V ChinMrr! ^kp6ri?nce nevtir to be forgotten. That 

Lollipop: Pcckav, flckssam. Ki^ sLmi Dafren "‘^ n /^ ^bmo a couple of etirth^ katz work music 

Roo. Visit us. share with us, love with us and help us fe£f»h2 U »5 h M C ? r » 1 what to expect 

spread the light. Light love and k owtd^ ! rom Malcolnvhanded tiv W . listening tail 

tikes away cUncS VV^ a reInihii ^ ^ Monks - Side Zero. Wr 

Love you all- * 'F 10 ” hcin £*( my favonte tunes to fall asleep and 

Guruchurn <dubourg@'aol.com) ?I^ n rt r 0, ! tSU e, " c ‘]p a, J-'onstnnt of tribal- spewing 

6565 Dclor St. of melodic sounds. I dig the echo effecfhe con¬ 
st. Louis. Ml 63109-2627 ^uuitiy uses — on, if only to & inhaling a balloon 

simultaneously. The double impact probably isn’t ncc- 

F.vcrything has fallen, so vou noticed? Nothing is new vl^ o?n S mrmic U hi^ Ust ^ kcs [ hc m ‘ nd trough dejo 

anymore. Saturday after Saturday, drug after dn e Z h,L ^ ^ " ,he un, y dru § genin’ 

Your going to stop this painful life Dmgs ^erv and ,l > ,he J besl ‘«« ^turate. 

weekend, perhnps everyday. (This isn’t for vou^voti ' Tmxx moifc it a point to introduce me to tltc man over a 
say’ Vou love drugs. But you hate drugs > Or do you a ^° und be s.n kind soul I’m glad to hove met. 

love the way you feel on c&ig* and mayfee : Whe way insen^ Who^ftmSn? ’eS? 1 lan 8 enl from "V T ! S 

no.4 anti personality 7 * OrT S W* * ! n . 


- ....j .vy, uu mugs un<i mayoe Date t 

iM U t?i?. n »Ji n y* l ? y ‘ ^rKl personality' 1 lh* is 

it llte crash. Maybe all of abtive. So then whv arc they 
all arotmd you? The ones feeding them to vou, are thev 

TkIT 0r 60 tbcy J,,M BiSd your money 1 Could 

n be they just want you to teel good ‘’just Uke them” 0 
Crashing. I suppose you hate it. Lying there in bed. 
clenching your sheets trying desperately to fall asleep. 
With chasir^qucstions flowing In your head. “Whv am 
1 ilomg ihisT Go to sleep you fool. There are no ' 
answers Waking up in the nmnnna forgettinc about 
the crash and thinking of your next high. Dtcfvou so 
.soon foiget about what you said before you fell asleep ? 

m 3?Hr 1 ’ D< ^ f y» Mysterious, but loving 
you say Sure, they love you so much they won’t let 
you go^ It s a burden to leave them and vour friends 

lhem lSo ymi s< l y - nnv ‘ more lini e“ But how 
many one-moat times have turned into 1001 weekend 

* r, adtilt” y ,K U » f i «# > vu rc “wlure and an 

* ,ht b You tell everyone you won t 
become a Odrnout Have yciu ever laughed and joked 

F^mefstr^^ ^ dra ^‘‘‘B her old-ass dowri 
rarwell Street* turning to vour fnt 


^ . ■ umi , n ^ l ? y««r friends and whispering. 

, *WB *e. Or -she musi have inpped 

«« \vL’T s ;.Ywtolteaboui.it They «eh»in? 

^£?Si"5Sf.2» 24 . ,hc you. !tU. T&t ISSM.4*. 


* . . .i .. “"'■n \'ui wvmiu :>nc;iK anti 

Will, pure: intention and the universe will serve- vou 
future^ive inio your depth, explori- the 
together** 1 Way ’ Thcre " much lo k- done Lei's walk 
The following is a letter from my teacher He 
weh?^’ U ti5 hmagrr ■ in * GO GO ’ He« in St L«„s 

Tom Ih^r aCCe u m *u Ur! ^ mls f bro “S h Kundalini 
voga. which Ourucham has shared with us. At 

Interstellar Outback about 70 ravers were meditating 

m ii’S 11 " when Cl,,nil 8 n 'l overdosed. So this ?s 
my teacher s response to her: 

l-Jbytbc way. Chinagrrl YOU ARE NOT Al.Oi^E) 
TO: Chinagrrl. 

We love you. Know in your heart you did no dis- 

2PZS&* you did " ^ ice Ho * ^™ 

gs *• Expcnence.. n ts our teacher You 

K U m' 01 K * whal “? ha PP ,: " Y ‘>u ftnx- your 
Ixnly for all to expenenee what could be Tint danger ol 

wh'S- ur' cm ’Z. MC , M ' n > ' ou ' Something, some- 
vherc didn t just iJecidc what you needed. Your collec- 

Knnl n fh?' V a nT^ d nn ^ xa, 5f! ,e You made the sacrifice. 
Know this. fTiat morning 70 young souls opened their 
team and minds and projected their love and power 
directly to you. We earned you across those dglu nitn- 


uT> A -rCr iney mis'eruined their 

Vy and , worn (m( - clueless of what is 

go ng on abound them, dueless of why voii arc Marine 
at them and lauchmg. You too. arc laughing eluelcxsly 
because that is the image ol your future if you don’t * 
dru P Sn wh > <io we comimie to fill 
our bodies u ith chemicals? For the two hmir hieh 7 To 
only end in a lonely, painful world What an award. 

Let s^statKl up and look tit our lives in ten years. Do 
ywi know where you want to be compared to where you 
uill most likely end up.* Help your friend-; Be a ' 
tnend Not by giving him or her an extra dollar so they 
riHIift C K. a fnh o ^ *!gfMd remind them what they 

?£“• AZw*il mycm - ,,ardcore ^ ln ,heir 

Lu\i Istitr of Muxwt, m Hu* ttiusimi 
nrvii’U'Of tripper Information Systems. »«r matte the 

MW 'f M "'M'W »‘»h their own 

n urn. nr ,/give them a free %uhxnptton Some enter- 
imxing capita leas took up the offer 

Massive cxtraofdinares. 

I thought I’d take the opportunity to send ya a 

isne°Y’m mformaUv,; ;md ‘^ve-mspiring aumversary 
issue. V all are some groovy and dignble katz. Being a 
promoter in this sometimes difficult scene in Chicago I 


‘ wiv wioic io vou Cuvs - in 
2*? ? f ? ,n ^ e ^ber Thjs chic is cool and mlented. 1 
dug her letter to va and after connecting with ter at 
t- in verbal Love I took it to the pen and paper method by 
writing her. Don l stop tte pubheahon. ever Yn con- V 
nect souls.and to bij mediator in tht*:scene is all good 
Anyway, back to my review., 

. $$$ ’ S'te Otie> Oh m>, sheer mind 

P ure nwsic fef the masses making it 

fhlJ hnnnM v b<> ? y t0 *** anyone asks, Malcolm is 

the horab! And now. can 1 receive that free subscription 
ol Massive?Thank you much' p 

Sincerely, 

EloKa aka Aside 

LX*ar Massive. 

c . You were asking lor reviews of TIS’s Monks 
SSJ^SteEWg*’- *>" ' know how in pul 

this so THANX. Your zinc is wonderful 
Unknowingly you guyfhnve helped spur me out ol the 
laziness that has succumbed me. I was thinking nbam 
going back to school and writing this review helped me 
reahzc how much I miss the chStenae of projects and 
wh-SSy success when completing a projeci 
Whether you prim this or not ( would fike to get an 
tionesr reply on how it was written. A little self-con- 
science. c*in y<iu tell? 

* have been in the scene since January 1994 and 
m> first pariy wax Nebula. That was my find time lis¬ 
tening io teefinn/danee music. I was wondering if you 
mc ate ner explaining dw llfereni 

t> pes of music and maybe on how n is made ( have 
tried (o nsk a few people nboui this and Ihev either were 

liuehed 2rf*i£3 "'" e informa "™ ««*eve#one^ 

aughed and walked away (mean people suck) I'm sure 
1 am not the only one who is curiSus ViteS?this. 

. , fh , Th f e tflllt TIS Monks paints for me would 

a te«a pluteaiu with n few Indians sitting 
n bon, l ! rc hnv,n ^ Q S rnnd or time. All of a sud- 
d ^'J h f ev nre temg visited by a squad of psychedelic 
ahen^ fmm a planet unheard of around these parts Tlie 
^l* ans -"® knowing what else io do. offer Itiir pipe in 

£ in i^ 1 - 10 " s, . m 7‘- Hnc lh '"S 'rails loanoih- 
er... ami itey arc jammin , 

wn '* l ‘l mostly good tribal 
rh> thms of the Indians accompanied by AllenMic sam- 
plcs and distorted Boating chants In side I-Naked tte 
aliens finally say. “Enough with those tribal rhythms " 
gffiSjjg stoned learin up xonw wicked 
' S ' MWJ :M,d kl me xa> ii i. OUT OF 
THIS WORLD. 17ns tape is a must have if vou are lino 
he strange and bizarre Malcolm, who convinced me to 
buy hlx tape at Big Sexy Bum ?ho offense cxTpuo 
Chaago s finest) is way ahead ol Ins time 
Jamie- Glen Ellvn, IL 











Matt actually wears this. 


...am/note, t/n‘ irm/fo cf //«> 

■ : / 


/ Yea ^ we re fuckin’ crazy... what was meant to be a 
cheap ploy to fill some space last issue has turned into a grand 
and entertaining affair. We would like to thank each and every 
person who went out of their way to send the Massive Posse little 
goodies to entertain ourselves... if only food would keep and 
money, well, you cant trust the fuckin’ Post Office w ith anythin g 
but try none-the-less. Keep sending the goodies, 
we sure do appreciate them. A list of goodies: 

A Hulk Hoqan Hat and a Joint. 

-from MB Passmorebuddha- East Troy, Wl. 

4 pairs of Work Socks 
-from 71S- Waukegan, IL. 

A Jesus bookmark, a Marilyn Monroe postcard, 
stickers, some weird old Parochial School post¬ 
cards, and some annoying little glitter stars 
-From Amanda Gates- Freeport. IL. 

A shitload of Free Herbal E 
-From Outrageous Chameleon. 

Stickers and incense 
-From Jennifer Baker- St. Louis. MO 
AND THE WINNER: 

4 rolls of Charmin Ultra Toilet Paper, a Psychedelic Slinky (super 
fun), a rubber Stamper, a gag plastic ice cube with a bug in it, a 
personalized ‘Matthew’ toothbrush. Yes! A top, that when spun, 
ights up, a whistle necklace, 4 rainbow jumpropes, and a skate¬ 
board keychain. 

-From Lorin Michelle Vincent- Memphis, TN 

Again, thank you, ’cuz doing a magazine sucks sometimes and 
^ little toys make it a whole lot better. 


Now that we ve gained your Q c O n test 
sympathy by having you send us V — 

toys like our parents we’re Jehovah’s Witnesses, we 
oFfer the Massive ‘Dirty Love Letters’ Contest so you 
can tell us all those lustFul things you’ve had on your 
mind about us (this contest is aimed towards woman 
or really creative men). Send all letters to: P.0. Box 
11373, Milw. Wl 53211. The winner will receive a Free 
subscription to Massive and perhaps even a chance 
to live out some oF your lustFul poetics.... Oh, and For 
the timid, you can still send us lots oF Free Goodies! 















































I )Dust Brothers...Fourteenth Century Sky Ep 
(Junior Boys Own, UK) 

2) Hardfloor...Respect (Harthouse, Germany) 

3) Speedy J...Pepper (Beam Me Up, US) 

4) Winx...How’s The Music (Sorted, US) 

5) Roach Motel...Wild Luv (JBO, UK) 

6) Ooze...Slipstream (Work, UK) 

7) Hed Boys...Girls and Boys (Logic, US) 

8) Cosmic Baby...A Tribute To Blade Runner 
(Ultraphonic, Germany) 

9) Chubby Chunks Volume 2 (Cleveland City, 
UK) 

10) Dave Clarke...Red 2 (Bush, UK) 

II )African Dreams Remixes (Work, UK) 

12) BIack Science Orchestra...Altered States 
(Junior Boys Own, UK) 

13) Ritmo Rivals...Americano Slide Remixes 
(Planet 4, UK) 

14) Havana...Outland (Limbo, UK) 

15) Shazz...A Taste 01 Manhattan (F Commu¬ 
nications, France) 

16> Rozzo.Jnto Your Heart (Bush, UK) 

17) Danny Tenaglia...Bottom Heavy (Tribal, 
UK) 

18) 0ctave One...The X-Files (430 West, US) 

19) T he Secret...Gorgeous (Logic, Germany) 

20) Underworld...Dark and Long Two (Junior 
Boys Own, UK) 




now 


<ATA10« 


7 































TAYLORA 
tiling like (hat 

■ietrich rc* 

ly-etroed witnl 
wi the inside 1 
, RX211.... 1 

; MASSIVE: Describe yoi 
TAYLOftrlt varies song 
PWWProng up., all of its pa 
’ will take that mass and stj 
de-down and create an intrc 
rwe all feel comfortable will 


new material as compared to the 


changed a bit.. A& 
lab' rate on release^ 
album is called “Ti 
Sacid technology”...] 
warmer and I 
I, not as minimal., ai 
more varied 
VERY spaced out 1 
i really apparent 
signals ”... we 
out as far as w| 


/—-— -,1®, 

y/i ■HttntctfMHic /off-fl?no is Prototyj 
-^-TAYLOR I’m me 


irst 
ype 909? 
, Taylor. 


X •• M i ill 11 IV f IttJiUl, 

MASSIVE; When ^'DIETRICH .And me and the third 

did the outfit fefm and tavi or- wi?>; 

describe to us the'conception DIETWCttThii?in 
of your first ppgject “acid tech- u,tl WCH> Three In a tree. 

DIETRICH Taylor and I decided to get together one weekend 
TAv/^n « r , , use all the analog gear. 

summer of ‘93. We were experimenting 
with a 303 that I had just bought We hooked it up to the 606 

niGTDrcMjd n 0810(1 triggered the jupiter 6 from the 808. t 
uibi RICH; By Saturday morning we had so much done we — 
decided to keep going all weekend. Then Jason came over with his 101 and — 

«* . added an extra flavor. On monday, Instinct was interested. 

MASSIVE. Descnbe to us your musical backgrounds and your separate projects (ie- 

tavi no- u,,__ . ~ •• Human Mesh Dance and The EP on Tension) 

ih-t Mesh Dance ls my main solo project.. I've been doing music under 

lh S““ f 0 u;i bl i longer 13909 actuaU y- It's my all encompSng Sect KeeT 
est soul... Which is usually fairiy ambient and hypnotic It’s my true self After finishin° 

RSfSfif 1 :“ 0Wer ” L did toc second SET album from SS& 

1S * S ^ ncl ™ s , my °. ther collaboratioa.. minimal, conceptual based ambience 1 

also have another solo project called Tiny Objects in Space... it's an acid thfrjg much ■ _ 

nruTurru- u/u.n r „ more analog based that Human Mesh Dance usually... we use some digital too., the 

DIETRICH. When I was veiy small I listened to AC/DC and Ozzy, and did time as a wavestation creep! in once \ 

piano major in college. twice and we use the t 
niRTDiru. i.,„ . r .u . TAYLOR: “did time”, hahah matrix 6 quite a bit 

Ranrhn S }i n P?® tore..; bought some synths.. ect, ect... my release MASSIVE: What is your 
Rancho Relaxo (tension) is called Circuits “Plut o”..sQrtatkbtfk,amh ipnt p m favorite piece of gear’* 

tt Tenrionc^^^te&J v£U> TAYLOR Overall ifs the wavestation 

53? for Rancho due out next year a ecu- EX. unreal, and the 808 

pleof 12 s coming out in ‘95, and of cug^WRcxi disTlabel. m DIETRICH- The rhythm ace! Believedtobe 

release in January. the FIRST drum machine. It’s made by the guy 




MASSIVE: Describe to us yoi 
last full length, since the style 

TAYLOR The new 
Rhythm”., it’s much... richer 1 

DIETRICH Better pr 

TAYLOR We went for i ver™ 
feel with our new stuff., which i! 
on tracks like “reflector”\and 
allowed ourselves to branch 


-o brmc 

upment goes as well, its stivj moSfiy ana- 

JETRICH We grew up on bhiX. s^ 
yacid technology" was cool in that 
werevnaive in the ways of pure an 
now we know too much. 
TAYLOR Yeah, we’ve got six 
timesAIORE analog gear like 
\ now... 

DIETRICH abd twenty 
drum machines! 


l R oland, before he started Roland 
Electronics., or Ace Tone., some/ 


la big wooden box. 
\It's got lots of 
Im also partial to 


I still have 


writing process, 
j, though, in general ... 

Is., ap thick as it will go., ther 
ip it flown and backwards and 
and?map out how it will lie 
wjjfat’s going..we hit record on the 
wflfrarely use the computer/ And we 


-Sfcrent roles when it conies tinie to record a track. 

Sometimes Dietrich will be respqi6ible./br the drums., and 
Jason will form the two-oh or sgsriethinsi. and I’ll handle the 
Mtjnd productioa It switchoup evejty lime, [f we do use the 
.ompuTfcnf ^ually for aJ ewJcftped ityfe of some D50 part or seething and one 
11 bnngTnrteopiffand out .Watching P909 in the studiens a lot 
. JUii as / 

MASSIVE: How does-yew-ujuanive performance work? Do yod^recre- 
^ate?tracks of play essentially the same stuff? Is everything life (jrpartially on 


TAYLOR Yeah, and. TAYLOR This is the center., essential point of P909. 


We are^LlVE, the only thing we bring 





























mb give New* W| ft 
■K How was it wo 
Hpub remix? Hoi 
utils final version? 
|$br the FUture? 

>R| We all hated the 


a EOT deck for when we play is to 
RECORD on. We have all of our 
shows on EOT (by the way. anyone 
who has seen us can feel free to write 
us for a copy of any show)... like I said 
above, live is much like studio... we’re 
each responsible for certain gear. 
Usually I take the eight-oh and nine- 
oh.. Dietrich will take the 303s and 
mixer and Jason will take the 101s and 
Jupiter or whatever., we try to switch 
up gear every show. Sometimes we’ll 
bring a 606.. or an R21.. or the Matrix 
6.. or Prophet 600. in the future, how¬ 
ever, we’ll be switching up gear more 
when we play live... on the spot, spon¬ 
taneously.. whatever works. 
DIETRICH: We run all the drums in 
‘write mode’ and have patterns in the 
303’s which we program a few days 
before each gig. We try to do some of 
our released tracks live, but we usually 
lose the 303 Lines. We still have 
“karma” which we do live. 

TAYLOR: But the versions are always 
totally different. Every show is totally 
different. Some of them suck. Some 
are really good. But the important 
thing is that it’s all live, mistakes and 
all. And people usually really did it 
We’ve got good energy live. 
DIETRICH: We brought a sampler 
when we toured with filling Joke. 
TAYLOR Our only criticism of our¬ 
selves is that we never look up from 
our gear. 

DIETRICH: We’re not “performance 
artists” like Moby. 

TAYLOR: We’re geeks. 

DIET RICE* We’re usually too busy to 
look up from what we we’re doing to 
smile at the crowd. 

TAYLOR Well, speaking of‘busy’., 
our sound is usually too busy when we 
play live. We’re working on stripping 
it back. 

MASSIVE: Elaborate a bit on your 
most exciting PA.. 

DIETRICH The best show we did 
w<tt h* Si Louis at a fucked up party. 
TAYLOR The nitrous capital of the 
world! 

DIETRICH We had tons of prob¬ 
lems. but when we finally played it all 
worked. 

TAYLOR Supernatural was the name 
of the rave., Broken down van, mud, 
rain, sun, mountains, intellibeams 
hanging from trees, and amazingly 
warm crowd and incredible energy 
The whole weekend, the rather hellish 
(hiving 20 hours and getting stranded.. 

We had gear literally piled on top of 
each other on a picnic table. 

DIETRICH And the 808 on an oil 
arum that someone found for us. 


give props to ior doing quality materi¬ 
al.. What labels do you see as being on 
the cutting edge of dance music. 
DIETRICH Daniel Bell, Mike 
Dearborn, Disko B, Damon Wild and 
Synwave, Chnce Mania, Joey Beltram 
Robert Armani, Mike Ink, Drop Bass 
Sahko, DJ Pierre. 

TAYLOR Richie Hawtin is always 
one step ahead of everyone else... 
MASSIVE: Do you chew gum 1 
DIETRICH Only when i QJ. 
TAYLOR I had this piece oL 
bubble yum the other montT 
what a flashback' 

MASSIVE: W 
rates you from 
Tracks” artist? 

TAYLOR I 
three. 
more han' 
our 
as an 


at we are 
.. gives us 
, ins.. I think 
:es help too. Me 
. Dietrich as a DJ, 

. tes from more clas- 
Ickground. 
tome times it’s chaos, 
more knobs, more 

_Vhat are your goals as 
ire do you hope to take 
the next years, 
ye want to be the first 
Jo play in outer space. 

I More gear. Mayday in 


techno ban< 

DIETRIC 
Germany. 

TAYLOR We want to own every 
drunt machine every made 
DIETRICH !|inus a DDD5 and the 
crappy .new Boss machines. 

TAYLOR 1 want to keep furthering 
my solo material and do a lot of col¬ 
laborations with people. I’m hopefully 
doing something with deep space net¬ 
work next summer... with my solo 
music I want to make people FEEL 
DIETRICH Mayday in Ge 


while it blurts out the ‘star spangled 
banner’. 

TAYLOR CVed to a 101 . BPMF 
style. 

MASSIVE: Describe the music scene 
in New York how you guys fit in 
DIETRICH We ire sort of on rniddle 
ground here. Manhattan is house. 
Brooklyn is hardcore. Long Island is 
own and 

ihf nMinrttmi ?s scft of a hfisn<i.nf 

BPMMM PP 


. — 

-wd‘OTffiiw Crishas 

wcTl as Abe’s Tension stuffand ; 
experiemental records. Other th<u. 
that, NYC is a house music haven 
The “analog heaven” compilation that 
Dietrich and I did earlier this year is a 
good example of “where we fit in” 
DIETRICH My first acid influences 

Adam 
‘analog 


So we were c\uh*mu 
^ jpnething we likMmore I 
cour mucatiwoutfairiycommer- 
t remixing 1SPRST You get to 
pretjpeoples ideas, 
jfc Anything else you would 

TA jilfjl Y eah, anyone with leads on a 
Pdas^p, DCB converter, let 
me koORf' 

: Send junk food 
Seriously. 

t 808 @phantonicom 





















the safe alternative is finally here 


• a special combination of 8 herbs 

• 100% natural 

• provides ENERGY 

• sensual enhancement 


positive mental alertness 
and an all-over 



For more information or to place orders 
Call: (3J2) 409-3503 
EMail: EXTASI A0aol.com 
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and the covers 


of Massive... » 
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now it's time to get your very own! 




100% cotton, White XL only (more colors to come) 
$12 postage paid, money order only 
make payable to slIPERfREAk Graph! 


pob 07142 Milwaukee Wl 53207 
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MAGAZINE 

PRESENTS 


XPNI5™*. The Orb, Cosmic Baby, Future Sound Of London. Jam & Spoon. 
Orbital. Underworld, Dance 2 Trance, Laurent Garnier and more!!! 




























Forget everything you THINK yoj 

SAtwrtJ^vf Fcbrv^rvj 11 
10pm - lo^m nhprfo* 


ince is over! 
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We a// know about France’s contribution 
to our world in the realms of fashion, art, and 

aOUhUT*' ^ FrenCh arB van 9 uards of high fashion, fine art, 

tn?h Z UI V ne ' But When one thinks of France’s contribution 
to the world Of modern music, one can only be left with sudden feelings 

o f nausea and suicide. French music is legendary for how unimaginably bad it is 
Jurdy, Johnny Hallyday, Kaoma (remember Lambada?) are Just a few Jth» i 
endless „ne onmrrible^ench contributions to the JusZZr,d!7olZt^ 9 ’ 


















for us, these people remain stars 
only in France. Thankfully, in the past 
few years, several French independent 
labels have sprouted up as an attempt to 
change the Western view that all French 
music sucks. With the rise of house 
music (starting in 1986-87) in Europe, 
practically every EEC country began 
producing their own interpretations of 
the house sound which originated in the 
US. Every country from England to 
Italy seemed to have a 
“sound" that repre¬ 
sented their coun¬ 
try. For some un¬ 
known reason, 
while the rest of Eu¬ 
rope was riding the 
house explosion, 

France was still 
stuck in the “Rock" 
era. But fortu¬ 
nately for the 
French, a young DJ 
at the time was resi¬ 
dent at the legend¬ 
ary Hacienda in 
Manchester, En¬ 
gland during the 
house explosion in 
1987; which many 
say began in 
Manchester. His 

name was Laurent Garnier 

and he was the First person to success¬ 
fully launch the house scene in Paris 
when he moved back from England. 
His First parties at a small gay club 
called “La Luna" are infamous to this 
day. 

Although a few small, inde¬ 
pendent labels like Rave Age records 
had begun - FNAC Music’s Dance Di¬ 
vision was really the First French house 
label to develop it’s own sound and 
style to aggressively promote the devel¬ 
opment of house culture in France. 
FNAC had the advantage of bei ng owned 
and Financed by the FNAC chain stores 
(like Musicland or Virgin), so they could 
easily get their products distributed 
throughout France by use of their na¬ 
tionwide network of record shops. This 
was not a small, independent label, al¬ 
though their parent company never fully 
seemed to support them. So, when the 
FNAC company was bought out by 


another, their new owners decided 
to dump the FNAC dance label 
because they didn’t see it was 
being profitable. This happened 
in the spring of 1994 - just as the 
FNAC label was starting to 
achieve international success and 
recognition. So rather than let¬ 
ting the label die, ex-FNAC label 
boss, Eric Morand 
joined forces with 
his friend and best 
selling artist, 
Laurent Gamier to 
form F Communica¬ 
tions. This new label 
is an independent and 
receives no funding 
from a large com¬ 
pany. They basically 
had to start over from 
scratch but with artists 
like Laurent Gamier, 
Shazz, and Ludovic 
Navarre on their roster, 
it would not take long 
for the label to build as 
strong an identity as 
FNAC had. With six¬ 
teen releases in six 
months, F has already 
built up a large worldwide 
following for the mythical 
“French sound.” With artists as 
diverse as Shazz and Scan X on 
the same label, one realizes that F 
is not going to be stereotyped as 
having a “certain sound." I asked 
Eric Morand about the philoso¬ 
phy behind F...he said that he 
prefers not to hype the label, but 
to let the music speak for itself: 
the minimalist F covers with only 
a sticker differentiating each art¬ 
ist-music is what counts at F. The 
F family combines many artists, 
with Gamier being the most well 
known. But, their most diverse 
and talented artist is, by far, 
Ludovic Navarre. Navarre is a 26 
year old based in the Parisian sub¬ 
urbs who has been releasing 
records since 1991-some of you 
may remember his first release on 
the Belgian Atom Label under 
the name Sub System. Up until 
1992, he was working in collabo- 
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icommunications 
f discography 


Dune...Alliance Ep 
St Germain-En- 
Laye...Mezzotinto Ep 
Aurora Borealls„.The Milky 
Way 

DS Volume One 

Juan Trlp...Masterplece 

Trilogy 

DS Volume Two 
Nova Nova...Metasic Ep 
lberian...Nueva Era Ep 
Feedback...Element 
Scan X... Random Access Ep 
Shazz...A View Of Manhattan 
Laurent Gamier...Astral 
Dreams 

Laurent Garnler...Shot In The 
Dark Lp 

Lady B...Vice Versa 
Nuages...Blanc Ep 
Aurora Borealis...Raz w/ 
Piano Luva 
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ffaha„.Volla Volta 
Rachid^ ~ |:| 

Taha...lndie 
Khaled ... Chebba 
Khaled...N’ssi 
N’ssi 

Mory Kante...Mogo 
Dioglo/Yeke Yeke 
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Black Science Orchestra...Altered States Ep (JBO UK) 
Four tracks from those Xpress2 boys...a bit more on the 
mellow tip compared to the usual floor filler style The 
most exciting point on this Ep Is the little breakbeat funk 
amalgam known as "New Jersey Deep." It's an instant 
classic from start to finish with chill guitar lines and a phat 
drum track. The other three selections don't reach the 
same height that the previous mentioned track does...but it 
is still definitely worth checking out (Brad) 

Havana...Outland (Limbo, UK) 

The latest offering from this Limbo mainstay is a smoker. 
Three tracks of killer progressive house...a slab of wax 
which fits nicely into their stream of slammin’ releases 
The most notable mix is from the Illustrious "dude wit da 
giant dreadlocks" aka Josh Wink. Cool acid tinged beats 
and a nice break which exits in drum roll fashion. Ecoutel 
(Brad) 

Integratron Ep (Visible, US) 

Two tracks of token “San Francisco" style breaks on deep 
violet vinyl. Upon first listening, I was struck by the high 
level of spaciness going on...evened out by a nice dose 
and funk and bass. Very cool example of some of the more 
cutting edge funky breaks being released from the United 
State s west coast. This one kind of reminds me of a 
Hardkiss release (except not THAT good). (Brad) 

Ajax...Evening Chanting (Infinite Love, US) 

After four years of silence from these former Wax Trax 
artists, Ajax has returned with a record of distinguishing 
quality. Each of the six mixes are decent and deserve 
listening...however, it is the “trance dub” which would 
probably fit well into a DJ's seL.full of tribal drums and a 
killer subdued loop. The rest of the mixes have an 
interesting Tibetan monk sample to accompany. Not Bad. 
(Brad) 

Caspar Pound...House (Ascension, UK) 

Rising High records mogul Caspar Pound has taken things 
to a slower tempo and deeper level with this twelve inch on 
his subsidiary label, Ascension Records. Four different 
mixes appear on this Ep.Jeaturing the original mix by Mr 
Pound himself, Positive Science, and the esteemed Peter 
Parker and Mr. Tom Anderson (aka Ramone Zenker and 
Oliver Bondzio of Hardfloor). Each mix is slammin...deep 
at times with a slight amount of acid tinkering. 11 reminds 
me of a Work record in many ways...need I say more? 

(Brad) 
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Key Aura...Hot Dog (Consolidated, UK) 

“Hot Dog” is the second of two excellent releases from this 
new division of Cleveland City Records (the first being 
a'ko s Echo Drop" of a few months back). Once again, It is 

drum 6n ,i b r P T h ° USe ‘ containin 9 an effective formula of 
. °' ,s ’ breaks - and ener 9y- Massive Dance floor appeal 

is abundant with each mix. A must have for any DJ or record 
connoisseur who is tired of wack linear tracks...this one has 
got an edge and some variety. (Brad) 

Roach Motel...Happy Bizzness/Wild Luv (JBO, UK). 

An exciting three track release from this Junior Boys Own 
mainstay...from artists who have been rather silent over the 
past months. “Wild Luv" is a kickin progressive floor-filler 
with a funkadelic guitar loop and a slammin break. "Happy 
Bizzness features the lyrics of Billie Holiday...chock full of 
pianos, drum rolls, and deep style. The “Bizzness Dub" 
follows the same formula, except it has no vocals. Another 
kicker from Farley and Heller. (Brad) 

HouseBound - Ascendance split Ep (Rampant, US) 

Another kickin' release from the west coasL.one track by 
SF s DJ Tony under the pseudonym Housebound and the 
other by Pau! Grogan as Ascendance. “Electro Rhythms" is 

Spf Th ° tr, P- h °PP' n breakbeats and mind friendly synth 
hnes The flip side starts out with a bottom heavy kick which 
develops into a massive funky drum break. This is 
Good....Yummy. (Brad) 

Li Kwan Ep (Seka Records, UK) 

Two tracks of clear, precise, anthem potential progressive 
house from Paul Austin under the direction of the infamous 
Hed Boys. ‘Point Zero" is my favorite cut on this 12" the 
vocal sample and blissful synth lines leave a very good 
fee mg on the dance floor. “I Need A Man” is definitely more 
on the high energy side...full of drum rolls, repeating 
samples, and other “hands in the air" inducing tricks 
Recommended. (Brad) 

Nuages...Blanc Ep (F Communications, France), 
our tracks from the minds of Ludovic Navarre (aka DS St 
Germain) and Shazz (of Choice and Taste Of Manhattan' ‘ 
ame). Very slick and laid back house music with a mite of 
vocals and a smidgen of acid. “Sfumato" ranks the highest 
on the Synergy scale of dancefloor compatabillty...with the 
break scoring high. "No Work Today” is nice and bumpln 
throughout-containing a mighty catchy bass line. This Ep 
reminds me of some Terrence Parker material crossed with 
the signature French house sound. Interesting. (Brad) 

Hanson and Nelson...Move In Motion (Logic, Germany). 

The gentleman behind Gat Decor’s “Passion" have returned 
with two progressive ditties bound to turn heads and shake 
booties. The “Move in Motion vocal mix" begins with some 
fellow speaking french...developing into a building vocal 
onslaught while “Scottlers" is an impressive bumpin happy 
houser which has easily found a home in my crate of “must 
pl a ,s." Chookthis„™out.ve,y !lyltod oLIT 
material. (Brad) 


















Logic Trance Two (Logic, US) 
This one scores high on the “how 
many rad tracks can you crain 
onto one double twelve inch” 
scale, thus receiving the compila¬ 
tion of the month award from 
Massive Magazine. Many of the 
most note worthy trance tracks of 
the past several years are 
here...Jam El Mar and Marc 
Spoon, Dance 2 Trance, F 
Communication's Laurent 
Gamier, Rahmin, Underworld 
(doing the classic 'Rez’), The Orb 
('Little Fluffy Clouds’), FSOL, 
Cosmic Baby, and several more. 
The names say it all...from a 
label whose domestic divsion has 
been dropping remarkable records 
left and right. Get this...an excel¬ 
lent, broad based culmination of 
dub, acid, german trance, ambi¬ 
ent, and countless mindbending 
compositions. (Brad) 

Ninja Tune.,. Trip Hop and Jazz 
(Sonic, US) 

Twelve tracks of megafunk cour¬ 
tesy of the United Kingdom's 
leaders in trip hop. Ninja Tune 
Records, and New York’s Sonic 
Records. Artists dropping in 
around lOObpm are DJ Food, 
Hedfunk. Up Bustle and Out, 
along with 9 Lazy 9. Check out 
Y Ahora Tu” for maximum 
flavour. Yet another disc of 
import tunes, licensed in a more 
accesible and cost effective for¬ 
mat. Good. (Brad) 

Turntable Tastmakers Issue One 
(Moonshine, US) 

This is the first in a new series 
from Moonshine Records which 
has promised to handpick the pin¬ 
nacle ot “best of compilations. 
This is one of the most exception¬ 
al collections I've ever heard 
from one of the moset innovative 
UK house labels to date, 

Cleveland City Records. 

Highlights include the work of B- 
Line, Rhyme Time Productions, 
and the striking TST Fever Posse. 
This one is bumpin' in a way that 
Cleveland City artists have 
become known to rock. (Brad) 



miAts vnawxe s j iNuaes 
a Purple Garden’. Rabbit in 
e Moon’s ‘Phases...’) along 
some new ones (God 
thin’s ‘The Phoenix’ et al.). 
record for those who missed 
e original twelve inches or 
those who feel the need for a 
bucketful of funk from one of 
dance music’s most exciting 
record labels. (Brad) 


Technosonic Volume Five 
(Sonic, US) 


Ibiza Afterhours 
(Moonshine, US) 

From Ibiza Spain’s Cafe Del 
Mar club and the mind of 
renown dj Jose Padilla, 

Moonshine drops some serious 
ambient bliss for your listen¬ 
ing pleasure. Assembling a 
roster of respectable propor¬ 
tions, This disc rises above 
the hordes of ambient trash 
available as of late. Artists 
like Leftfield, R&S’s Sun 
Electric, Underworld, and 
Andrew Weatherall make this 
one a must have for those 
seeking a definitive collection 
of ambient music which _ 

e ‘ c " ls ' <Br * d) ( deepfreeze 

The Sound Of Tribal UK 
(Tribal, US) 

Junior Vasque/ takes the helm 
on this continuous mixer, 
showcasing the live mixing 
talent he's received such crit¬ 
ical acclaim for. While drop¬ 
ping the needles on several of 
his own tracks. Junior slips in 
a couple of smokers like 
Danny Tenaglia’s “Bottom 
Heavy” and Soma labelmates 
Eastemen doing “U Dig." 

Quite good, and besides, how 
else are you gonna get Junior 
Vasquez’s live mixing record¬ 
ed? (Brad) 


i m. mm in me long running 
Techno Sonic series...this one 
exceeding the quality of all the 
previous since the content has 
been licensed from the 
England’s Skunk Records. On 
these two discs, you will be 
taken on a rather impressive 
journey through progressive 



house, trance, and straight up 
techno. This is a good intro¬ 
duction to underground music 
for the unfamiliar and a great 
reminder of whal “good” dance 
music is. Highlights include 
the 3rd Alternative’s 


Hardkiss...Delusions Of 
Grandeur (Hardkiss, US) 

The long awaited full length 
from San Francisco's most 
respected and worthwhile 
labels. The brothers Hardkiss 
has been sporadically releas¬ 
ing epic recordings for years 
now...this compiles many of 
the older tracks with 
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Encounters" and Wintermute’s 
“Bushman.” (Brad) 
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amongst 10,000 happy ravers as they 


enthusiastically move to the sounds of one 
of Berlin's Techno Gods named 
WestBam. Every gesture he makes to 
thecrowd results in a huge roar. Where 
could this be you might ask, well the 
answer to that question is MAYDAY. For 
those of you who don’t know what I’m 
talking about. Mayday is one of the 
biggest if not the biggest raves in all of 
Europe. MAYDAY takes place twice a 
year, once in April and the other in 
November. This particular MAYDAY that 
took place November 25th and 26th was 
MAYDAY 7 titled "The Raving 
Society”(We Are Different). This 
MAYDAY took place in Berlin at the 
Deutschlandhalle which is a space used 
for concerts, sporting events and things of 
that nature. MAYDAY was started in 
1991 by a man by the name of DJ Dick. 
The First MAYDAY was held in Berlin 
and attendance was at 5600 people. This 
was also the First 'mega' rave ever held in 
Germany. The 5600 in attendance at the 
First MAYDAY seems feeble 
compared to the attendance that the rave 
draws in now. MAYDAY 6 “Rave 
Olympia” in Dortmund drew in 25,000 
ravers and because all 12,000 tickets for 
MAYDAY 7 sold out in only a couple of 
weeks, they had no other choice but to add 
another show to meet theoverwhelming 
demands for tickets. The friday night 
show was not far from the Saturday night 
show in attendance. That show brought in 
10,000 ravers. The line up for MAYDAY 
7 had the MAYDAY DJ TEAM which 
consists of Weslbam, DJ Dick, Mantsha 
and Tanith. Other DJ’s consisted of 



Tommy Yamaha, Tofke, Andi Dux, Jens 
Mahlstedt, Laurent Ho. Dano, Carl Cox, 
Colin Faver, Edge, Dave Clarke and of 
course myself Mike Dearborn. The Live 
acts consisted of Ravers Nature. RMB, Q- 
Tex, Members of MAYDAY, Acid Scout, 
CJ Bolland, Pravada Traxx and Phrenetic 
System. The sound system, lighting and 
visuals were like nothing I have ever 
experienced before in my life. The sound 



system with 1,200 individual speakers 
totaling 500,000 watts of clean, pounding 
power. The lighting consisted of 60 vari- 
light systems controlled by a computer 
desktop. The Lasers were something that 
you need to see and experience for 
yourself. It consisted of six multi-color 
lasers connected by glass fibers to 
animation computers operating in 3D. The 
Strobes consisted of 12 high powered 
strobes especially developed for MAY- 
DAY. The frequency, colors and bright¬ 
ness were all controlled by computer. 
Besides getting to experience everything 



pleasure in getting to meet so many 
people that I had only read about. 
SpeciFically Marusha, DJ Dick. WestBam 
and Carl Cox. I was able to speak at 
length with all of them and they are all 
very nice people. But what I will 
remember the most is when I was 
standing on the live performance stage 
looking at 12,000 ravers having such a 
good time, WestBam came over and 
said that this would not be possible if it 
were not for Chicago. He was referring to 
the musical influence that Chicago 
producers have given to so many people. 
This quote taken from the MAYDAY 
booklet sums up how WestBam feels: ‘To 
me, speaking of American Music means 
speaking of House from Chicago First of 
all, unlike all those self-assessed purist do, 
give all credits to Detroit only” I must 
say that I enjoyed the MAYDAY 
experience and recommend that people in 
the U.S. save up money for a plane ticket 
and check it out This is something that, to 
get the full understanding of it, you need 
to attend. I hope to play there again 
sometime soon. 
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Post-techno wonderkind p-Ziq radically re-Assembles and re-Interprets 

_ the music °f The Auteurs. Where organic meets synthetic. 

Where pacific ambience meets brutalised backbeats. 


Vs [THE AUTEURS 


I e-mail astralwerks@cyberden.com 
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^^massive posse^^^ 

▼ aus r 

Deutschland 

Sometime last month John asked me to write a scene report about Germany. When I began think¬ 
ing about a suitable subject I had a pretty hard time because there Is not much of an under¬ 
ground scene left over here. I was living In a suburb of Milwaukee for 6 months about a year ago. 
When I was leaving Germany In early June 93‘ the whole movement was still kind of underground, 
even though some major events like the Mayday and the Love Parade were already existing. When 
1 came back last January everything seemed to have changed. I remember turning on the TV one 

f F * he back 0vf r herP: 1 cou1dnt bc,leve what 1 M °st of the music they played on 

MTV and VIVA (German music station) was this Euro-Dance-Music shit. Sometimes they would 
even play Prodigy. Deee-lite. Marusha or Westbam. Not much later the first weekly rave-report 
kind of show was launched on VIVA TV. It was (and still is) called HouseFrau. which can be trans¬ 
lated as HouseWife. On this show they play all kinds of rave music- even the harder stuff They 
also do reviews, reports, etc. That was when the hype was about to start. All over the country 
rave/dance music and club wear stores were opening. Don't think the T-Shirts or pants at your 
ocal skate-shop in the US are expensive if they charge you 20 Dollars for them; here in Germany 
I ve seen shops charging up to 80follars for a generic long-sleeve shirt. The usual prices for cool 
-w S if* ab ? ut ^ Dollars... and the bad thing is. ihe people are buying it. Maybe many of the 
New Ravers" have seen a reportibout rave musfC,on.TV and thought it was cool and so they 
started getting into it. Therj ii nothing, wrong with that, it's just that most of them are trying to 
be a real raver" (whatever that is) by buying huge amounts of club wear. See. Industry dlscov- 
ered that this new kind# raver was the^deal kind of customer. Middle class kids that are willing 
to pay huge amounts of money fdir whatjlhey think Is.cool. Even Levis ended up putting deep 
trance music into the background of their new leans Commercials. Even though this is kind of 
cool. It Is also pathetig.. Today majo^|abefs have^Httfr own acts because they discovered it's a 
good source for making more money^: Also, the music they produce Is pretty bad. but the masses 
are buying it. One of these songs has been the number one selling hit In Germany for the last 
couple months. I think they've sold about 700.000 by now. On New Years Eve, some friends (Hi 
to Malte and Martin) and I were^hlnllng of going tdi ascertain rave party. We drove down and 
thought it was a pretty cool location and line up. but we changed our mind after parking our car 
and going to the doors. We discpiyeredihey were charging 30 bur 1 " '* 1 * 

much, but still kind of an OK for:.Germi4n:;^cumstances. Bi.... 
den mood change was that all these 15 year oljs fall dress|4,itp t: ||Q Dollars 
each) were waiting to get $ I lave Nothing against the triage, but|fiat‘s Just 
to do on New Years Eve. We ended up driving arobnd fnorr> Cine party to 
similar scenarios at every single on*. We were t|^k|ng |bj£\ and 
ish work that had to be done-pr to produce ioMe music pr - Here I have to 

to explain some stuff about Germany to you. otherwise you won t^^ble to%dersta 
In the 80 s. when the whole punk/anarchy/anti-govemmenti^ng big, flippy large 
anarchists took over whole stilfts, Just by taking the housej|i|i|ttut ||ylr , J 
the government tried to get th|flh out of the houses (and; ; arti||||pn|;ko 
managed to get to live iheniiiiThey got sympathy fro^Kei|j|^b : ' : be^i|pjt .. v . w .,,, 

and stuff and the police ^ere : So rude to them, It's hard to explain buf j IhjBpiu^ 
talking about. Anyway sq^me of these streets survl||d a^ii think ajmpst <ipfy ’ 
of them. They are the places yyhere you find the b^^ffitis anditirffpey ai 
your ghettos though, becaustjfiusually you won’t ge$3§Pt In them. - 
still having not found a cppl place for us to party..§ifiehow we dn 
covered at some point that Wfif could not get through it because thi 
the road. I figured that the police probably tried j^fake back the h 
there set some cars on flJ|j|f^ML tjfc.pops coming through 
our asses out of there, but%<n we saw red%rq|irs in one of these ol 
decided to park our car an|||hepk lt;pu$. IgiijilPuse |jhei 3 > ; 
aged by some guy living on Street. Afl pf ofthll 

because we thought they onS^la^cjlaiM-i^etaf imii nk music there 
light, we knew It certainly: wa%^;^k * 

It was pretty cool; they had several bve»*ct$< J*i 
played hard acid, and the % 1 


jUNGA Vlte 


wltJn 



Of course : 


g for thi 

tut * jgg8fflsaaHK ^ 

aceful 
.tWm 

y large city has one 
y are different from 
P were on our way home, 
wn that street, but dis- >: 
jere 4 burned out cars on§ 
| and the people living 
£ turned the car to g< 
teked houses. We 

Vtgpthe.* yet. 

... we s^w. the strobe 

t. The’ffest'l. 

k w/vw mu.w qliu, o..u ujr *c*w>u ww p'«ycu g<uDber.:*pd hardco#?- his set was so hard that you 
Americans couldn't begin 1 to Imagine it. The Hht lp^wai^lg of weird, It was not so much 
techno, but more of industrial music. The second Wa#0laye<i acid. Another good thing about 
this party were the (about 100) people: None of them looked like he was ripped off by the clothing 
industry. None of them was too young/cld. the man/woman ratio was ok, it was just perfect. At 
that point. I thought, wicked, this Is It. This party was the best I have attended in a long time. 
Today one of my friends told me that he Is throwing a party at the same place and has already set 
everything up with the guy who runs the place. Now, what’s to be learned from all this? Your 
scene still Is somewhat underground; do not let the hype and overkill happen In your scene. I’d 
like to know what you think of that. If you have an Internet mall account, then write your opinion 
to me. You can also write to me if you have need for rendered computer graphics. (Coverart, fly¬ 
ers. etc.) Right now I am with a company called anyMotionGFX that is producing computer graph¬ 
ics. Check the upcoming releases of “Le Petit Prince" and ‘Alphabet City" for examples of my per- 
sonal work (out Feb). I am sorry for not Including any pictures Into my article, but I promise to 
take some shots of that street for you. They should be printed In the next Issue of Massive. 

Roland Suchanek 
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BUCKEYE MIC 


Now. { have to start by saying that the following is 
common knowlege to any veteran junglist. but the time 
has come to educate the massive. Jungle music is the 
most|la$tly evolving musiclbut today, its terms and ter- 
m,n #°lb / are ever changing, Tl|try to touch down on 
the frpff cpmmon of which are out today. Now under¬ 
stand thp Jungle lakes a it froi dancehall culture 
which Ewbire most of these tipms originated, just a 
brief history for y’alf 

BOOYAKA ^}us one is finite the silly one, yet you all 
associate it. This basically is something 

shouted wfi^my^^gpin^ mental to a wicked chewn. 

Brock O xifcMeariitfgo nuts ”, for example the me on a 
night might saw“$rock out all tnassive" whick means 
basically | “Everyone go nuts " or can be used personal 
man Jellybean was so wicked last night, I was 


as brock out, "time to git brock 
the same asoo: "all massive git 


‘eelback/Reset All these mean to 
r start it over again, usually done 
mix into that chewn drove the crowd into a 
|| IMPORTANT: the me is the one to tell a dj to 
chewn, the crowd can request the rewind by a 
\ent of methods, J -yelling for it, 2-thrvwing a 
4 ,,,,, t*P to the dj booth, 3-basically just jumping 

up ari&down and brockin out with the rest of your crew 

Chewifl record 


Selector: the dj 


jian by the me, the crowd 
respect for their dj, person - 
zippo since you can still go 




Ease up: Mellow out the mix a bit. 

Now those terms are whats basically big in Jungle at tb 
moment. More rise all the time, 1 understand many of 
you may find this strange and hard to comprehend, but 
why don’t you try to explain to a grunge kid what 
“rushing” is? Simple tings, understand? Now, hold 
tight all the massive(which is a term meaning a large 
group of people, i.e. a rave) as I’ll be set to lock back 
inta Massive Magazine next issue, hold tight your crew 
Sorry on the delay! 

Yours Junglist Blackeye me 



















■real name: alan oldham 
■code name: tlOOO 
■last seen: detroit, michigan 
■organization: generator records 
■status: at large 

■stockpile: a vast array of analog weapon! 
lof mass destruction, sonic ammunition 
■from his own underground network of 
■arms smuggling, and a pair of technics 
Isl 1200 mk2 turntables 


late 1993 with the 
release ofTXEOr 
Ep. The original 
intent behind 
Generator Records 
has always been t 
be a consistent 
Detroit label with 
decent aesthetic 
value. Too many 
times in this busi¬ 
ness, people just 
throw stuff out so 
they can get paid 
from Watts and dor 
care about continuii 
from record to 
record. It was 
always my intentior 
with Generator to d< 
a single record label 
that put out records 


Ithis man is armed and dangerous; he will 
stop at nothing to infiltrate minds and 
dancefloors with the electronic mayhem 
he has been known for. beware and catch 
him if you can! 


roll element had no 
come into it yet. 
Minimal samples, n 
orchestration 
whatsoever...just a 
beat." This philosa 
phy has carried ovei 
into much oftlOOO’j 
own music and the 
records released by 
his label, Generator 
Records. He began 
making tracks for hi: 
radio show and 
several years later 
(1990), DJax Up 
Beats in Holland 
released his first Ep 
under the name of 
Signal To Noise 
Ratio. Generator 
Records began in 


The words "under¬ 
ground Detroit," 
"minimal dub 
house," and "kickin' 
hardcore" describe 
the many facets and 
moods of tlOOO. As 
a DJ, he is hailed as 
being one of the best 

stateside...with 
tracks to make a 
dancefloor move, 
programmed in a 
seamless and 
elevating fashion; 
the sort of thing that 
makes you say 
"damn." His DJing 
career began much 
earlier...alongside 
the early days of 
Chicago style house 


and Detroit techno in 
the mid to late 
1980's. The begin¬ 
ning was on a 
slightly smaller 
scale: a late night 
public radio show 
and a few club gigs. 
"The music back 
then was very slow, 
of course...slower 
than a Strictly 
Rhythm record 
would be now. The 
closest guys doing 
stuff now, which is 
comparable to the 
material from back 
then are dbx, robert 
arm an i... very 
minimal, driving 
music. The rock n 






























after month...differ¬ 
ent types of music." 
And Generator has 
done so...Their roster 
boasts names like 
Minneapolis acid 
technician ESP 
Woody McBride and 
a host of other artists 
from across the 
globe, including 
Alan’s own artistry. 
Future plans for 
Generator include 
the Alan Oldham 
single sided twelve 
inch which includes 
the first Generator 
comics issue (GEN 
014). Also planned 
is the Woody 
McBride/Alan 
Oldham Ep (GEN 
015), a new double 
pack from ESP, the 
X313 - Interferon 
remixes, a new Ep 
from Marco Paserani 
as well as more new 
material from the 
label's proprietor. 
"Pulsating, subtle, 
building, and very 
electronic" is the 
way he chooses to 
describe the new 
Generator material. 
His relationship with 
Underground 
Resistance seems to 
follow him every¬ 
where and tlOOO 
took the time to 
describe exactly how 
he fit in to this 



Detroit super group. 
"I was the DJ for 
UR. I've known 
them for along 
time...I grew up with 
Jeff Mills and I’ve 
known Banks (Mike) 
since 88. UR was 
about to embark on 
an Australian 
tour.. Jeff Mills quit 
on the eve of that 
tour. I called Banks 
purely on accident 
and he asked me to 
goto Australia to be 
their new DJ. Thus, 
tlOOO was bom." He 
toured with UR for 
the following year 
and a half hitting 
locations like Rome, 
Tokyo; joining Mad 
Mike on stage, 
dropping samples, 
effects, and sounds 
to the live UR 
performance. 

Another 

idiosyncracy in the 
life of Alan Oldham 
is the artistry work 
he does for DJax Up 
Beats; namely, the 
label art for every 
release. Around the 
time of his first 
release, Miss Djax 
(Saskia Siegers) 
approached Alan 
about the art he had 
done for Transmat 
(for the Kay Alexi 
records, et al.) and 
thus "a star was 


bom." 

"I love the 
midwest 
scene. Ev¬ 
eryone I 
know who's 
played out 
there loves 
it. I spoke 
with Dave 
Clarke and 
he thinks 
it's better 
than Eu¬ 
rope." 

Regarding the 
midwest techno/ 
house scene, Alan 
Oldham gives 
utmost respect. 

"You can go to a 
rave anywhere in the 
midwest and hear 
house, techno, hard 
techno, gabber 
house, breakbeat, 
jungle, everything. 

In Europe, the raves 
arc very specialized. 
In London, the house 
crowd is very 
Cosmopolitan...they 
look down on the 
junglists bcause the 
junglists are 
black...or the techno 
guys cause they're 
hooligans. The 
midwest scene is 
very open and it's 
growing all the time 


The music tlOOO 
plays is an amalgam 
of some of the best 
underground music 
to be released. 
However, he doesn't 
site labels asbeing 
"the best." lhave 
my favorite 
artists...DBX is way 
up there. Woody 
McBride, Dave 
Clarke, Hardfloor, 
Acrid Abeyance, 
Underground 
Resistance, Rob 
Hood, etc. 

I'm to the 
point where 
I play any¬ 
thing that 
sounds 
good. I've 
been known 
to play the 
same artist 
seven times 


in a night. 
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Name: 

Mike Paul 

What you do/your affiliation: 


nrr,V« : / T uumy Li err pan zo maKe a dirrerence. A jvinn Describe what you do an 

An lT9' Sm F ,th e .r r >.,P? rson - , From the occasional partyaoer right ud to the * „ , , >° u 

A a P reX« iachi/Ji t71 h r,rfi f°>. e P,.** •Ilvt hrwigl Kall 5,2* 

. or the musician wha X?SM tha ' Fl,e5 “ Europe weekeoS SMKJfflte 

while 


♦k-Z' — —„„„ manes the tracks 
that are on everyones list- whil 
others remain nameless and - 
, Fameless and continue what 
they re doing out oF sheer love 
and dedication 
Starting this 
issue, Massive shines a 
spotlight on a Few oF the 


many p< 
play the 


people who strive to 
r -v -heir part, nameless 
or not, to make the mid 
west scene the healthy 
being it is. Some of 
them are there to enter 
tain you, as a DJ or a ,.. u; 

• c,a t\ or i t0 °'' er roind alter¬ 
ing Film loops to enhance your 



Describe what you do and why 
you do It: 

J write/edlt a little 
the 

gueis I enloy doing It because It 
makes other people happy. 

Give a personal history of what got you Into doing this: 

used to LOVE getting ncat*o free zlnes and stickers at 
raves, and so I to wanted a part of the action. Much 
respect goes out to Phil from Free Art. 
r It was the first line I got. 
r The meaning of life: 

Life Is kinda like a pretzel. It’s all twisty, 
and golden on the outside, but Inside lt*s 
„ dry and tasteless! 

What Is the meaning of foreskln/plaster/psy- 
^ -Sic Friends network 

Foreskin Is a tasty snack when roasted and 
dipped In butter. Plaster ain't good for shit. 

' And my psychic friends, well, they are a 
good supply of foreskin. 


Name: 


Yajju-tfnd Slide. My real name, 

Janu. 

you do / affiliation: 

could say that I am ‘affiliated* with 430 
West Records and Direct Beat Records out of 
Detroit. You could also say that I’m a DJ, no pun intend- 
lolease note my initials), and I help out with the WMSE radio 


Contact: 

Paul 
Ou-Tre 

8595 S. 27th Street 
Franklin. Wl 53132 

. -w v,„.«..ce your Vmaii.-414.256.1729 

party stimulation- wFiile, at the same time, Emal,:ou,r '‘ ,e “ ecpccom 
other people are there to help you take the 
party home with you by buying or ordering a mix s L„ . 

can rnn/inilZ^'llctlni Y n "IJP a,r H' l h e P art > ^ ^ «0^d .Hh tompul.n md l.„boar,» lo.. «hll. .m) ...nU, 

♦ k.« Can k C0 L n< Z mUe .L e L j 0n j Ca *7 r 01 !. 1 * 16 ,r, ternet 9 °* ho * l ! f t? W " h 4,0 Wnt ' Dlrm Bm < R « ord ‘ °ut of Detroit Thfy arr a,»cl 

through chat with hundreds or Fellow ravers...,?. mana 9 fmentanc, a bunch of other record labels (Generator. 

Our culture has grown full of serviceski rQf0un ? i 5tan 7‘ Rfd . M > Flrst rpcor ^ *^id be out in the 

and Opportunities to make this mnrp th^n heglnnmg of January. It s titled ‘Yanu : b50 Lab Experiment" and it Is mostly acid, 

met a L..V, I t f I tn | S A m j re than - so If that .s your thing, then give It a listen Other than that. I Just got done with s 

wiV.rl rty ’ b t a c • , f est >* e - , I ntroduc e ml » '«P<~ called -Eapertmen. 002". I, shall h,!, out with the techno show on 

yourselF to some oF the people behind If.. 


the Scene. 


mix tape called “Experiment 002". 1 shall help < 

iaturday nights on WMSE 91.7 FM In Milwaukee. It‘s a fun thing to do if 


4 ' 


Name: Malcolm Jones...or Is It? 

Occupation: founder, president. |ackass-ln-charqe of Trippr 
a !wu 0 i rmal i°B Systems. ^ S Is ai live pa group (with the n« 
addition of Brian from People of Rythm on drums) kind of 
house/trance live group. This Is an area of music that i 
just recently beinq brought out more as a viable “live' 

Idea (at least in the party scene here In the US.) This I- 
the future of "djing" You're going to see more and more 
people getting Into it. It is very exiting for me to see' 
people in the groove dancing their asses off and sweat ' 

Ing. Thats all there is to It. It goes beyond the drugs, 
r. c a , ,, fashion, ideology, or musical preference 
TIS Personal History Section vl.0: I've been messing 
with drum machines and recording music for 4-5 years 
now My biggest Influences have been mostly UK dance 
bands like Happy Mondays, Stone Roses. NewFAOS. and th 
like So. mv Interest In house music seems to be not far 
of that stuff. It s the original. It makes me move, I can’t 
explain It. I had been playing In a 
shlmmerlng/noise/sweepinq/loud rock band For the last 
7 > >*ars. and I was getting sick of the scene. Huge 
record companies and thier bullshit is enough to 
make me sick- so i ditched it all in favor of doing every- 
thing my way. not being worried about selling any music to 
anybody I ve done about a dozen Tl $ g,q S this year and I’m 
look ng forward to a lot of traveling ,nl995 (I hope). With the 
addition of People of Rythym to Tl S. we all can look forward 
some funky shit this year I also enjoy working with dj’s 
live. I ve worked with Synergy, Beekrr (Waukegan), and 
Kenny Glno (Liquid Love), that s always really groovy. ^ 

TIS meaning of life: Smoking THC. eating buttsteaks. driving 
big trucks around, watching “Three's Company - , and good conversa- 
tvcn. 

2,5 ?f? n, ( n9 an <l Psychic Friends Network: . 

sJUns.’and wU*houMhe KlWAVX * f0reSk ^ ^ *>-» 

TIS contact DATA: 

E-mail: Tripperl S»ao!.com 
voicemall:708.786.5347 

mall: TIS, 225 Rldqeland Ave, Waukegan. IL 60085 


. \ a g run uiin^ i u 0(7 ir 

m not going to any parties, and the people the other people who help with 
* how ar * cool as hell. As the question why I do this? Well, it 
Really comes down to Just being a lot of fun, and the people 
In the scene that 1 hang with show a lot of support, and I 
hem all cuz of It. 

[Personal History (How you got Into raves): 
iLets see, I started off by getting into music from people like 
‘ 'n Hancock (not Herbie Hancock) and CJ Macintosh. These 
the guys that I give complete respect to. the original 
^Innovators of "acid". Around that same time. I started lis¬ 
tening to groups like 808 State when they first came out 
.and Nasty Rox Incorporated. Then I started going to 
raves. Grave was my first (cops added enjoyment) and 
ve been going ever since. I got Into DJing about two 
fears ago, which was worth while because It’s a lot of fun. 
TL “ I started collecting equipment and I’ve been doing It 
►r since. The whole record thing with 430 West / 
^irect Beat happened a few months ago and recently 
“ve been working with Sam Haskins on some new 
songs. 

The Meaning of life: 

The meaning of life Is definitely to have fun. lack respon- 
slbility. and continue smiling. The rest is secret- 
meaning of Foreskln/Plaster/Beavertalls: 
definitions are too obscene to be In this type of maga- 
:ine. 

luote I will be know for 
Care to match me?" 

[Contact: 

- tome Pbone number Is 414-964-7862. I can also be 
'ached by e-mail at Yanu9alpha2.csd.uwm.edu, 
aspect to: Brad Owen, Steve Keller, my girlfriend, and every 
single one of my Friends..; 
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5 Ms. Warwick. 
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I Whr. do X* 

uohout ,4 un /| DrurT ' ■“ ld B «» rrcord «d tap, distribution 

crlbe what you do: 

ifX4e 0 ^^P^!S>«’^ r 4 lc d /k^f 

Cd F.S W^rli&fl! 7* orkln R wU ,h Subliminal Records, Ftrr 


I Ijibi( 

IH < ^ C /'£S 0r f£ ,'7^ arp 'forking with StillmlnaFRecordv'Hrm 

mem.ber of Jungle Tlno Productions and are hrlpli 
» Uhlca 


member of Jungle Tlno 
Jungle Sound tings in L 
Why are you doing It? 
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Milwaukee and p 
[he night that change 
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‘d and we ve b' 
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made our first trip tc London in March of 199? and 
st ShfealnVi*.^^^' S ^ or lb' jftpr ^tynnlng we 
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injng It ever sine.. 

ln ’i e !F enp Hfcame more 
}po»t Chicago Hardcore Authority, C.ff.A. 
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Dave Janu aka Yanu 


•1 morr pcooVinwiLd 
*9*JP underwodd. 

>Co? 'yhllf in Toronto 
. 1^Del plus a number 

| throughput the llf-"' 5 Wr trr t “ wnll > 

leffcrt on the Chicago scene have been in«. 

bsr'" w fe»« s rer^ , 

IA quote to be known for 

Ivour order.- ,0 “ f ° r M,,ln « 0ub Sh “ k ^ Sirt,_.o,u, 1 tph, | 

|Contact Info: 

Dub Shack 
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■ out cn reserve, cr request info on 
■Toronto e-vents 708.634.1963 

■sorted us in *9 U 4. rvrr *° n< 
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'ub Shack and Chicago and 
like to t thank everyone who has suo* 
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IllVlassive); How did you those types of clubs is Capclla. 2 

first become involved in Unlimited...the techno pop dance music 
dance music? “Handbag” became a term used by 

(Have l.ee): I used to run a more techno heads aimed at the other 
record label with Rough Trade, forms of dance music. It wasn’t my 
had worked in a record store, choice to have a handbag on the 
then got a job with them., they front of our record... but everyone 
had just taken on a label called likes it. y 

Rhythm King who at that time (Massive): So tell us the storv 
weren t very successful. I started about the Hed Boys record fias- 
ott with Rhythm King and that co? 

developed into having records like (Dave Lee): It was the first 
s-fcxpress Bomb the Bass." release on Seka records, our label 
Eventually, I approached Rough which is named after the porn 
Trade about starting up my own star...we did it as a scam...no one 
label which I did lor three knew who it was by or where it 
years...towards the end of that, I had come from. We kept it corn- 
got more involved on the studio pletely secret and let the record 
end of things...like producing build naturally. The only way peo- 
the acts on the label and I d pie could get in contact with us was 
been spending weekends this fax number on the lnbel...we had 
working by mysell in the stu- alot of people Taxing us offers to pick 
rhen. Rough Trade up the track. But because it hurt * big 

that 


went .nil of business so I went full time into makin- -<>•*— .u d „°'-..,.T h . :..^ u i h ^. Trade up ‘. he lrat . k - . But because it had a bi 

I began recording around 88 or 89...my first record 
a sample track.Jike Pump Up The Volume We've"hVri n^i>3, rT , w ln , Mcens ,' n g )t...you'd have to 

labels, .one on Transmat also uMcr the nameMBM railed "Oer Acidn? “ We Can c,ear lh u e vocal sa mple...we wouldn’t make 

gJS® H "» d„ you ,h, tMM 

mmmsmm 

think there are some good records around...i like Suburban records (Massive): Is Seka vour label 9 

the artists. You go into the record shops and it's all Strictly Rhvthm Need a Man " (K Kmih n2 rt r;. ^ now Li Kwan s I 
Morales. Masters at Work or whoever., the mixers and the labels rule, released' this week) y We^ve fast Started anotherv^ en 

SSHSSsBSSS irftSSHs#® 

(Dave Lee): “Handbag” is a derogatory term. I think. Anything that did A S k Remix w,se: M People was lhe laS1 one 

their handbags...in the mass mega clubs, girls set their hanabags on 100 Juno 106 Pro 1 Slf’ m?nKeys. DX- 


the girls and boys are'dancing on the floor. 

























board , s us ® a Matrix 10%.on Ihe Hed Boys, it’s a mixture of 
sample artirns and keyboard sounds. There’s not really much you get 
o'f keyt^ards...you ve got to plaV around with them. 

(Massivfet: \Vhat about thexlub scene in England...or perhaps the 


|ng called “Troubled 
P to Ministry of Sound 
jt really go anywhere 
_ .A lot of the clubs in 
OtU to bear what our records 
on a hig system...I 
gftflAIHy impressed with the 
.'Said about the music with a 
t -..chymous rhythm tracks throughout the 
evening There are definitely a lot of good one off 
things hut I must admit that I’m not too in touch 
with that scene. You really have to make it your 
ife to know where all the parties are. I'm sure 

them.1, r e e M 0 o , !lda g y 0 after h . ,n8S bU ‘ ' a ' WayS hear about 

:^ a v S m : t. Wh , a f. ab ? U * lhe C’riminul justice Bill? 
hor d H r ee L think the government is having a 
hard time about it...but I think it's typical of this 

Pinner 01116 l k l . r X.^ nd push through something reae- 
ven m^ ,C f l,lfrin u ge ? on P eo P^’s civil liberties 
fh* n ?r e - It s a backward step...It’s a pity that 
public voted them in power...though 
these might not be the people who are going to be 

n n e i C ^ d lh ^ S bil, u T,iere has been quite aSft of 
onH^n ” £ l t ere was near anarchy iii^West 

;hie d h 0n w as B « fi.“ * i^, sa P. e _.!!lL n 8 "‘‘A ‘he m tax 


which waf it‘i11“pusI!;d°“thro m gh!*ifYu"st‘"be EMJl o 
unpopular that they had to withdraW it Miybe 

that s what will happen with this ukVr 
pletely suppress the numan spirit. 
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nki6@f 
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t/»- ultimate 

f/ie mm® TtBAKKSl g tone s/uW 



LONG SLEEVE, GRAY, 100 % HEAVY 
WEIGHT ALL SPORT COTTON, 

ONE SIZE FITS ALL 

SEND $15 + $3 FOR SHIPPING AND 
HANDLING TO: 

Trance T-shirt c/o LOGIC Records 
270 Lafayette Street, Suite 1402 

New York, NY 10012 

tel# (212) 219-2040 or 

fax @ (212) 219-2050 

- QTY X PRICE = SUBTOTAL: _ (uJ oou*« only) 

♦ S3 SIPPING & HANDLING = _TOTAL 


name:_ 

address:_ 

CITY, STATE, ZIP:. 

phone/fax:_ 




















An electronic feast for both 
the raver. "The finest, mos 
album to come out of the 
scene” - Over 3.000 OOO 


rocker an<j 
lly-realizec 
hno danc< 
worldwide; 


MUSIC FOR THE JILTED GENERATION 


FEATURING THE SINGLES 

POISON • NO GOOD (START THE DANCE) ■ VOODOO PEOPLE 

© 1995 Mute Corporation 
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at an elementary school!) 
HEUM. despite the wack 
evy Kp\. Nothing will be 
0 to spread a 


-—- «h "luiuilil 

Indian polls u$ a strong mi< 

with CLUB NOCTURNAi 

EFEX, HYPERACTIVE j 
lookout for stuff from E§^ 
and getting stronger re<ieWil 


sin prod.) hringi 
>AVID HOLLA! 
*AN and SPACI 


.spread%Ufbe; 
►rt several tijifes 
Po^hoy production 


hooked 


crkV . Cruising down 
bOYbeans. when suddenly,, 
University. Conservative, U 


Central 


housey/ti 

different 


^hn. and Enhanced] 
fcts (by default), fqg 
lirhm (Todd Sinjw^j 
■$ is welcomidi. 
lories (Mr. mB 
nothing out||ft ex 
in||bted 


graves Tr 7$ us 
beyond, we hav< 
Cafe.” held in $ 
use the 1200’s j 
first of the yei§ 


ing the Xanadu 


By ele mental 

ro,?,„ (a< » fa « “ft Uta bS? °° nKr - 

^oZr Zi;TlT D,ewlb ^ Sl «' »* and 
vibe...• ahen r " enttd eVen,S who « interest is mote ,o 

Wfi. Doughboy ^ ideal p,a< * ,0 

Nashville n«ei« 1? n" d 71,0n,on have 

events in Detroit Ra,e issre. Le *' n ® , °n: and Sines is 

A mK g n ,n Sc Louis frequently 

rcSSs 
SaSaSaSSa: 

Sines again), among others FUSION ■> • ^ ? 

new comoositionc Lis , MON 2 «* mostly 

Elliptical. Ihannoah andT'^’ Monochro me. 
orders for I and 2 and mu^a't " DbU '^ ° n (fro,n Sea,,le >- 
bard to ««there ,h“T„ “"tnbutions Tor 

ssrsssSSB^ 
=sr3HH“-"' 

in* props where props are due Ti^T “ !** p0 ‘ nl of 
you want one email tn ,-m L°°h ^ 0f ( b ,s early in 

you are. Co~ o„Vw n^:tr and -•» — 

Check out Todd SW „ ( ' ncoura *«L actually). 

Recordings (under the name Enhanced/Accdt^'m °“I °o ’* V ' nt tobels Pl ""« E 

. ~r “ "^sr *"■“ - — 

you know that already. What wc wail) " patonl *'o<y...if you know us 

good music, and to keep the line, r ° bcar and s P read knowledge about all Inn,! 

-«.o you.you arean £ JS. ZZp^Z", iS"" a " ° f *£££. 

its.,: Ittho (mcjonesl.monochtTnT e/X^r' ' "- P " a5t) <* mental, ,d sh ^ 


7™"" ——et h - ntnotx 

Although probably less than twemv nnr,.- u 

here over the last six or seven months, the bu7faZ? ^ My should have 

bccn VCf y giving. For all who’d like a rood m S ° mC ,ntenMtin « interviews (I 

on up ,0 Duluth. The parttes usually aren' f ,7' Cm,W US “ lly k " P ,hc in,erviews a 
Pared “ b >* ci, y Parties, bu, the mude is 'T'’ “ nd ' Shou,d ta ^ruag 

people are generally pretty coo | j J* 01 * on 11 around the end of 

■bank, ,0 the people who took a chance on Zl,7 Hopefull > » should be 

wtth early parties like Sentience and Eden „ e 7"* ^ ‘ cene “ound 

Although I didn't attend. I heard they were ttren with* E 7" d h “ finally lifl<!d ofr - 
and they got things going. Thanks to Wade ra «, 77 N E ' s “‘« hosting 

Hampton for his Luna Raves I & 2. They were „ m , a Ham P ,hlre has a nice under- 

'vtcked... raving under n full moon, clear Ikies N E A U ’in"* ^ " * ° Wn U ’ anl “ 10 the 
beach... ,t was way groovy Th,nv.. ., ' AU(New England Acid 

>o Jon Swanson of Duluth for U odcrground) posse. There were o few 

Pa^cs. CHAOS blew * ^ °" ta ~ ^was a pany every w«k 

Daldh pany. Looks like th.ngs can only w7 h 7' “ NEAU ,05 ' "“‘r rented 

*« better from here Nygard ' have ^ 

wd, ter whTh“Jr 8 t in ,he Bosi ° n -- 

Hey out to the Mussiye crew from New anyone w«e7V ^ *“ “ '° ng 11 
Hampshire, land of ,he republican here would |,J , kn<>W "*"* ab0 “‘ U,e scene 
vows bui also the land of true under- to submit anythin, (~|T "* ^ ° r Would like 

rswr r,r k - - -ss trs c - - ~ 

November and has imervtews 
wilh G7D and Mooses on Acid 


ladjanapolf^ 

^ ta,,, *^»isSS5? S: S5sd 

rave etty. ** ' ho ' M 10 T tad establish 

k * ,0 , be a *mal year for Indianapolis. 

such a, SCOTT HENRY. CHIP B DJ I 
plenty of local talem 10 boot Also i 

so7‘ ,y i" lndiana ha5 •«" Srowing 

sottre roc km panics for our kids as * I 

•nfo please reply 10 rhts address- 


•^SsSS5Ss«is 

h a school Of about Utiny d„7 n d o o 1 

scene is our little communication nctwerk ron j 
it would »v h hl,ve h card of mw-raves ' 

S’-wSSStSSssi I 

Some of you may have visited our ? 

^ which brings up another 
r>nc of the second best ponies of the 
^djSho. Purdue's scene is growing ) 

seems bid hining puber- 

rolling i„)° )„% P ** *>'“ N)k -he capitol f 

; .T ™ pacits. and as thev vec it th** J? " n °thmg better to do 

ever growing circus of "net-ravets" lo,,i„ton 7 lhe memer! Bal1 Stine also has an 
10 be moving right along Keep an ey! ouffo? R,nT' <V,nUal raVel ' and "*ir scene seem ' 

ho7 a r d m ° K happy •’“P'es 10 'heir guest lists cverTT’' 'Ilf y “ enod b ’ ,nch adding 1 
home of many things, including fun! * ^ day N ext up. Indiana University® 

Confgsed w,mtl7mmgm„ r '77)d7LT7V77 e ‘° W " BI ‘>°mmgton (not to be 
r^nl“ SIT- y ° U "" V,h ' ny ha- ncmnal. 

— ,o ^ " ^» a ^ ^ ^ 


Of good old Indiana 
^bey like to travel in pocks. 


COnUUn5 C,aSS ' Camb ‘"' aack 'Synaptic Response" 

New Plus 8: DEFINITIVE CD COMPILATION 

SSS“£ C dance fever. 

plan rr RARH VM.NG -also ,„Cude, prevents./ uZLtsed mix ot -rv. rv. tv 


^«aR8®& -a±f •ss: i r:)r« 

^PLUS^044 HOd8C ^ NCW Aft Prim ^ Ma,tH r HaWUn * ‘ Bl1 * Neuron ’ j 

— -Limited Edition of 100. signed 
^ and numbered 8 


JJil KOOKY scien 
TIST EP by Fred 
Giannell 
•ftinky^kooky 
from TELEPAT 
•PLUS8046 
New Definitive 
IAN POOLEY- 

S t QW Disco - Never Give 

KS,"' "• 


Ssa« 
a—*— 

wm)r blastikman. himadri. prom “Sfe S 

-including new F.U.S.E track 

LEG.ON OF GREEN MEN. Spatul Spec,lie 
Cdnuunpornty 01 " COnadia " d “° from Pn « 


After the bust on 
Friday Dec. 9. wc q^. 
k 8°*ng to be hanging 
low just fora while 
1 to let things sim¬ 
mer down. Are 
planning a Detroit 
tour of some U.S. 

, cities in the early new vear rw»r 
haps a PLASTIKMAN liveDhoW? * 


is *«“"* under 
ca?iy IW? h,? n P C<Ud5 lo ^ « nl “ut 

as catalogs arc sent out 

• M.TlfhrMi' Li*...^ 





















wesi attend cm. and these IxxJowns show somrf&So^holesome |, u ii r»„» w - 

scssr. 


TfciR scene is on the inove/liidiona i* a place tduHnv keep an eye out for 
good parties, grem people, whai more/on Id you ask for ' 10 wX ire mm nn»hio h 

X&t irasrr 1 i 

/ / V V 

Pra flaw WtwwK - Miljirgw l w / 

denied to one of the best line up yet (Damon Wild. DHX dan bell kielti Fincers D in 
DC. Astroboy, and live Delta 9. Wat. and Woody JcBnde alonglw.thl K kvals, 
Sow haiare wcup/o. Two things mainly/- ourcvent»%,d oir, 


First, our events. Here* 
called “hard as HELL 
and or* course Delta 9 
or you won't Period! March 
little Detroit here. This will _ 

Plastikman along with dj's Rj< 

couple of locals. This will be.. WUHUtJl 

whats up. Then in May its "Even Furthur" or 
because this will be the new “(*si time or your 


in store tor I99S 
hardcore lineup fencing < 
ring no hones atyduit Either you i 
rill bring live Plasrfkmpn to Milwauket 
the only Midwest Harlcorps date tor t$ 
lie and Matt Martin. Jphn Aquaviva. T< 
limbed capacity event only for those \ 
irthur II; however yot( r 
featured this yerfr; 


r record label 
^do an event 

lc\v' , VQjrk. local, 

|nnt to where 


DBN d 
>w- featuring 
lullan. and a 
*all> care 
put It. Be prep; 

Tribe - not just one or two mimbers. bin’ I^D SnJ^ b^iraTTri^ 

Massive plan to bang the Trd to Americafor an 
very well be the summer of rules. Notorious forSSSS±X>Sf 

W « ,hc r logic >' Sit!* 

|dj's XSJSK?" 4lp wi,h ,hc 

c 


have been raised for this etTt 
cause. SP23 live act and Tril 

Sf f !?' e r 8h 10 help ' h " T V urviv<: > Anyone interested should 
mad. Also. Iree events arc beitfe planned for Son FranLo. Colo 

thTnmv a " d hey T d ,f you can help in aiy way pie. 

the 17th it s Three [Time yeis of us here in the Midwest Horde 

On to the label. Without sounding out of li 
Midwest shine All over ihe U S; ihe label has gained mu 
underground techno label. Recently. I was ,n Europe and 

.amount rtf mr-_i « i . . 


summer at a 
us at our voice 
:otwin. Illinois. 
Then in June on 


_ , -WW.I.IJ, , wu.> m c-urope and h was i 

amount of respect our scene had aid how much ou recnnjWi* 
lollnu/rti ir vi/r. ho./, -»n __ \. . •wwiu^wtic 


cal 

. if 

ird.vis helping the 
f h nsspcc^syreal hardedged 
>lc to see the 


followed it we have 20 releases to Vate In one and a half sno 
jo expect over the first three month* of I99.S. DBN-020-tZek 

rVnmnrH rtDKJ Alt ..-si . ^ \ . . _ W '*-"*'* 


id. For those who 
Here’s a list of what | 
lly Obscurity / 


Denmark,. DBN-02 HCw7cX ^ToSSSoSIWSS^L 
Terror/Austria). DBN- 02 .MRZAKy/ 2 x 12 ) DBN (DirrvuTo ,l 7 dyR f /Analo S ue 

Mike Dearborn. Nick East (DenmLk).' “ f0l '° W by 

more. Records are available at: Atomic Schuch Pad fSf™*"?** ** iUld many 

HIP House, in Chicago. Earful; ,n Kenosha^dTkal^ j, 
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Jfcni 

•The Buckethead$...These Sounds Fall (Henrv Street 
Music, US) 

•Chicago TrackwerLVolurne 3 (House Jam, US) 

•Thee Madkalt Courtship...By Dawns Early Light (Deeo 
Dislraxion, UK) 

•Back To The Sound OLVolume 1 (Vinyl Frontier, US) 
•DJ Hyperactive...Cermak S Central (Contact, US) 
•Beltram...Re-Releases 1989-1991 (Trax, US) 

-Garcon...A Day In The Life Of (Loony Tunes, Holland) 
•Laurent Gamier...Shot In The Dark (F C«nm, France) 
-Planet Gong...Mode 326 (Djax, Holland) 
•Plastikman...Musik (NovaMute, UK) 

Nick Nice 

•Elastic Realily...CassaDeX (Tribal, UK) 

•Danell Dixon...Touch Me (Sex Trax, US) 

•Danny Morales...Only For the Blunted Ep (Moon Roof, US) 
•Delta Lady...Swamp Fever (US remixes) (Bold!, US) 

•Xtra Strength... You Are My All (Cutting Traxx, US) 

•Markus Schulz and CL McSpadden...Plastic Trax Vol One 
and Two (Plastik,US) 

•Anthony Acil.Hard Disko Loops Volume One (Ruff Liquid) 
•Kenny Larkia. Catatonic (Carl Craig rmx) (R4S, Belgium) 
•Roach MoteL.Wild Luv (JBO, UK) 

•Nuages...BlancEp (F Communications, France) 

Synergy 


Efex 

•Terry Mulhafukin Mullan...Home Alone With my Bone-A- 
Phone (White Label, US) 

•Paul Van Dyk...45rpm (MFS, Germany) 


Add Boy Todd P 


•Noom Number 0096 (Noom Records, Germany) 
•Flash Fadion...Experiments in Truth (Third Mind, UK) 
•Exploding Plastic Inevitable 0036 (EPI, Holland) 
•Lumukanda...Adnakumul (PSYHarmonics, 

Germany) 

•XDream...This (Red Record) 

•Demo DerecL.The Visit (SUS, Germany) 

•Transparent 303 (Drop Bass, US) 


(Mack pimp hustla) 

•Studio Pre$sure...Relics 
-Sounds OfLife...Ring In The Bells 
■Dillinja...You Don't Know 
•DjPeshay...Psychosis 
•The Gimp Ep 

•Fallen Angels...Oh Yeah rmx 
-Metalheads...lnner City tie (Roni Size rmx) 
•Fallen Angels...Hello Lover rmx 

•DjTrace...Coffee (Full oFlava rmx) 

•Dj KrusL.Jazz Note 


Germany) 

•Union Jack...Cadus (Pfafipus. UK) 
•Hardlloor...Respect (Harthouse, Germany) 
•Clanger...Clanger (Seismic, UK) 

•Brain Cyd...Mind Darts (Harthouse, Germany) 
•ArteBionico...Ar1BionicoEp (Superstition, 

Germany) 

•Jin' Caver...Loom (Harthouse, Germany) 

•Ascorbin Aal.Sweel Liberty (23 Frankfurt, Germany) 
•Yokola...Pamcwaves (Harthouse, Germany) 

■Mailt Verbos..Add Machine Ep (Incorportated, US) 

Sho 

-VMax 996 (VMax) 

-Experimental, UK) 

•Steve Bicknell...The Remix EP (Cosmic Records, UK) 
•EF.3A..True Sider (Superstilion, Germany) 

•Underground Resistance...wtiite label, UR029 (UR US) 
•Plastrkman...Fuk(+8,US) 

•L.O.G M...Midnight Genius (Post Contemporary, 

•Hiroshi...unititled 2x12* (Djax, Holland) 

•Cosmic Baby...Talkmg Drums (Logic, US) 

•Gigi Galaxy...Lemuria B> (Submerge, US) 


•Ramin and MehmeL..NocheDe Passion (Logic Promo 

Germany) 

•Octave One...X-Files (430 West Promo, US) 

-Ritmo Rivals...Americano Slide rmx (Planet 4, UK) 
-N-Joi...Papillon (Deconstruction, UK) 

•Fborjam...Stoneage (Peter Parker rmx) (Legato, Belgium) 
•African Dreams. Remixes (Slip N Slide, UK) 

-Ooze...The Favour (Work, UK) 

•Roach Motel... Wild Luv (Junior Boys Own, UK) 
•Nuages...Blanc Ep (F Communications, France) 

•Random Acce$$...DJ Tools Volume Three (Relief, US) 


Deadly Buda 

•Praxis Satanic Gabber 7* 

■Human Kick Machine-the Possessed 

•Incredible Hulk vs. Silver Surfer-D.Buda and Metatrai 

•On a Trip Jam 

Ultra-Machine Head 

Zekt-Extemal, still, after 2 years 

This is Trance-SP23 

Anything by Dusty Angel 

Isa Gold-Gasometer Trax 



DKnox 

Fmrt) G00dmen ' Damf1 WOnian ' ^ UP Y0Uf Mind (Fresh 

•Hardtrax...Cowboyphunk (Probe) 

- Chicago Track Works...Wave Your Hands 
•Northbound...Never Going To Be The Same 
-HooseJam... Taxicab 
•Moon Mist Ep (Black Nation) 

•Boo WIams...New Breed (Djax) 

•Jeff Mills.,.The Extremist (Tresor) 

•Basic Channel Eight 
•DJ SkuLMet-L-Gear (Djax) 













-Pfastikman...Kiropraktor (+8) 

-Fefcc da HousecaL..Thee Ep (Sextrax) 

-Brer SouL.Comforl (Touche) 

•OJ Jordan Fields...Exolic Ep (La Casa) 

-X files.. Blue Notes (After Dark) 

•Basco...Okkel (Fresh Fruit) 

•Mad African...Check This Out (Freshly Squeezed) 
•DJ FunLPumpin Tracks (Cosmic) 

-Tribal lnfusion...Sun*a Lumba (Strictly Rhythm) 
•VS...OohBaby (Nervous Dog) 


Mike Dearborn 

-Mike Dearbom...Moments 2X12* (DJax, Holland) 
•DJSkulL.Nudear Fallout (DJax, Holland) 
•Hardfloor...RespectLp (Harthouse, Germany) 
•Pump Panel ...Ego Acid (Synewave, UK) 

•Steve SloLAusgang 2 (Synewave, US) 

•Miss DJax...X-Factor (DJax, Holland) 

•T. Taylor and D. Zamani...Planel of Drums (???) 
•Random XS...Encounter (DJax, Holland) 

•Freddy Fresh Ep (Drop Bass Network, US) 
•Danny Cassaeu...Traxx-X (Loaded) 


Matthew Hawtin 


•A Positive Life...Synaethetic (Beyond) 
•HeadShop...Source Records CompJalion (Source) 
•BluePrints for Modem Technology Volume Three (I 

BgM) 


•Sketdi...Reasons for Sway (Apollo) 

•Ambient Otaku...Tetsulnoue (FAX) 

•Sabres Of Paradise...Haunled Dancehall (Warp) 
•Trax Beyond Subconscious.. Ambient Cut Outs Vol.1 
(Labworks) 

•Sweet ExorasL. Spirit Guide to Low Tech (Touch) 


•Legion Of Green Men...Spatial Specific (Plus 8) 


Yanu 

•Planet Gong...Mcde 326 (Djax) 

•Spinning Atoms...FF-wind (Reload) 
Jnevilech...Reform Ep (Trope) 
•AutoKinetic...Syphonr (Analog) 
•KoxboxJnsedBile (Harthouse) 
-Hardftoor .Respect (Harthouse) 

-Nate Wiiyams . Club Patrol (Power Music) 
•InteiwavesEp (Holland) 

•Jaguar...01Ep (Force Inc) 

•DJTino...0:03 (SB Records) 


Earth 

•SkylabOne...L'Altitude 



-DJ lcee...Beats Are Rockin (Zone) 
•Drum Club Hardkiss Rmx (Instinct) 
•DJ Krush (Mo Wax) 


-Ptastikman.-Musik (Plus 8/Novamute) 

•God Within (Hardkiss) 

•Sound PatroL.Rising and Falling (Organico) 


s 



Headz...Experimental Hip Hop Jams 
(Mo Wax). 

Way Bomb. This 3 X12" delivers 
the goods at a 75-80% ratio. I can 
do without the Autechre and 
straight up jazz cuts. Listen 
tho...Mo Wax hits hard when the 
going gets strange...l played some 
at a party once and it went off 
good. Maybe people are starting to 
understand...Minneapolis gets 
weird when new styles come forth. 
Anyways...do get this. The packag- 
ing is as expected...a visual treat. 
The design brings to mind Massive 
Attack's Blue Lines. Make a clean 
sweep at the shop! (Earth) 

Pla$tikman...Musik (Plus 8/ 
Novamute). 

Triple twelve...nine cuts. The new 
lo-115bpm stuff rocks my socks. 
When the time /vibe is right, you 


j| reflective. The CD is one 
track...clocking in at around 
Seventy Minutes. Put it in, lay 
down, turn out the lights, get the 
incense and enjoy. Beats roll in 
somwhere around forty minutes. I 
haven't paid close enough atten¬ 
tion to time. (Earth) 

Skylab One (L’Attitude) 

After one single, comes the album. 
The single, "Seashell," and "River 
of Bass" got released around the 
same time. What can I say.Jf 
"Seashell" got your ear, the album 
delivers X10. Quirky doesn't begin 
to describe how bugged this is. I 
hope this record gets picked up for 
release in the states ...it's that 
good. Produced by Howie B. and 
Tosh. (Earth) 

Freaky Chakra...Peace Fixation 
(Astralwerks). 

Skip the trance mix and go straight 
for the label side for the Single Cell 
Orchestra and funk mixes. Both 
are tight and do the job well. The 
mid sections in each get a bit 
tedious...so as a favor, get yourself 
doubles. Duam Bentley is carving 
quite a niche for himself. Don't 
miss the Mephisto Oddysey remix! 
More records you freak! 


can expect this shit to get played. 

A few other cuts fall into the 
prozac (puke) syndrome and should 
be avoided at all costs. I don't 
understand tracks like these...Let’s 
bring some personality into the 
tracks again! (no offense) (Earth) 

Namlook Fall (Fax CD) 

For Lovers of ambient, this should 
be standard listening. Now comes 
the third installation in the seasons 
greetings series. As one might 
expect, the tone is brooding and 


DJ Earth is Minneapolis' most critically 
acclaimed funk-a-trip-a-delicious dj and 
now a massive review writer. Catch this 
man before he transcends the astral 
plane. 
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uation where the crowd 
was not at all into the stuff 
1 was playing (for example 
a full moon rave in Chica¬ 
go back in august of 93). 
when that kind of thing 
happens it makes me 
work harder and getting 
my dj'ing shit together 
and working at creating 
tighter sets, lately though, 

1 nave been getting an 
ama 2 ing response from 
people it definitely has 
helped me get focused on 
what i am doing stylisti¬ 
cally and musically i am 
having a lot of run my 
most memorable dj'ing 
experience good ques¬ 
tion one of the best times 
i ever had spinning was at 
a club in Pittsburgh called 
metropof when they were 
hosting their'rave' nights 
the club was packed with 
1200+ people i came in 
and relieved the dj that 
was on before me and 
took the crowd through 4 
hours of house, tribal, 
trance, techno and break¬ 
beat and everyone was 
going nuts, people were 
getting passed on top of 
the crowd when my me 
would yell 'are you hav¬ 
ing a good time* let me 
see those fucking hands!' 
the whole place woula 
erupt in a huge scream 
and everyone's hands in 
the place would shoot 
straight into the air the 
vibe l received from the 
crowd that night was 
amazing 

What track would you 
single out as being # the 
ultimate track of all 
time?' 

i don't think i can single 
out just one track, 
throughout the time l have 
spent dj'ing i have found 
many 'classics' lurking in 
my bin of records that 
other djs don't consider to 
be classics, but if i had to 
name three of my all time 
favorite records (based on 
personal taste, crowd 


it sounded really good, peo¬ 
ple totally got into it. it is fun 
to hear new and exciting 
things and there is always 
respect for a dj who can let 
the mix ride and combine 
two different songs into a 
completely different one. 
as far as mixing breaks go, it 
is a matter of taste and style, 
i have seen breakbeat djs 
who are stuck in a rut. and 
find that they are only good 
mixing breakbeat anoinave 
seen excellent house djs look 
physically retarded tiying to 
mix breaks i think if you 
aren't used to finding the hid¬ 
den 4/4 in breaks, or if you 
aren't used to the style, then 
you are going to have some 
trouble, on the programming 
end of things, it is important 
to utilize all the good music 
that you have accessto. there 
are ajs out there that feel that 
a good set is comprised of the 
last three weeks new 12*s. 
what a load of bullshit what 
creativity is involved in that? 
i do not support a constant 
stream of old school sets 
that gets tired really fast, but 
there is nothing wrong with 
sifting through one's musical 
library ana pulling out a 
selection of records that fit 
with where you are going 
with your set that night, of 
course promoting the newest 
upfront tunes is encouraged, 
but it is far more interesting 
to mix them with classics and 

f ood obscure tracks, even 
anny breaks, the owner of 
suburban base records, 
dropped a 1993 skanna clas¬ 
sic in the middle of his set at 
BOOM94 in Chicago i have 
been dissed by some dis for 
blending new tunes with my 
favorites from 1992 and 1993, 
but realistically that type of 
attitude is just weak a good 
record isn t always the one 
that just came out, or the one 
that no one you know owns, 
and a good set isn't com¬ 
prised solely of dub plates and 
test presses, 
ingredientsbaby 

Which DJ's (breakbeat or 
others) do you give respect 


to for being with 
the program, 
musically and 
ethically? 

there are many let 
me start with over- 
load from boston, 
the boy taught me 
a lot as far as wo rk- 
mg a crowd goes 
and then there is 
wink, who really 
impresses me with 
his smooth mixing 
skills and excellent 
selection of tracks 
terry mullen is not 
only a fat ass dj but 
his scratching is 
amazing i have 
seen scott henry 
from baltimo 
bring down 
house plenty oi 
times he is able to 
seamlessly mix so 
many styles togeth¬ 
er ugn ...the guy 
is good, as far as 
breaks are con¬ 
cerned, i give props 
to karl k and kaos 
from philly, titon- 
ton from columbus, 
drone from min- 
neapolis and geoff- 
e from allentown 
musically these 
guys have their 
heads in the right 
place i give 
respect to the c.h a 
for continuing to 
push jungle as 
hard as they can 
they are doing a 
great job in getting 
people interested 
in the genre the 
same goes for the 
b.b.c in ooston 


be 


How 

music been 
received at your 
gigs (example of 
your most memo¬ 
rable DJing expe¬ 
rience)? 

for the most part 
very well, i have 
only had a few sit- 



























response, quality, etc), 1 
would have to say. in no par* 
ticularorder 

t) internal affairs - shinin' 
down on me 

§) isotonik-everywhere igo 
3) manix - ainght wid me 

As far as breakbeat music 
goes - how is the music 
scene in the US compara¬ 
nd V* the motherland. 
United Kingdom? 

the uk has far more support 
for the music it was bom 
there almost all of it is made 
there the breakbeat and jun- 

f le scenes there are mcredi- 
ly strong i only wish that 
we had something of that 
magnitude here in the states 
we are working on it... 

Tell us a bit about yourself - 
aside from DJing and Rave 
type Stuff? 

i am currently in my last year 
at the university of Pittsburgh 
majonng m information sci¬ 
ence i spend a lot of time 
playing this addictive card 
game called 'magic* with my 
friends and roomies it is 
such a geek thing i enjoy 
renting lots of funny, fucked 
movies (lots of stuff from 
the 70s) i tend to eat lots of 
junk food and sleep 6 -9 hours 
a day about once a week you 
can find me raiding the local 
thrift stores for their hidden 
treasures i spend a lot of 
time screwing around on the 
internet, i try to have as 
much fun as i possibly can 

What direction do you see 
UK hardcore heading -more 
towards da jungle type, the 
darkside stuff, the more 
tnppy and ambient, etc? 

well a huge turn has been 
taken away from the darkside 
stuff ana the ambient thing 
seems to be running its 
course jungle is the all the 
rage nowadays i think that 
uk hardcore is going to head 
into a more and more sophis¬ 
ticated direction musically 
an example of this would be 
the roni si 2 e remix of the new 
metalheads track 'inner city 
life smooth strings and 
vocals laid over a swirlytnp- 
py beat, music that is excel¬ 
lent for dancing, listening 
and* relaxing breakbeat 
that doesn't sound like 
'breakbeat* 


with people that go to an 
event ana take a drug that 
they can handle (and will 
actually improve the time 
they spend at the party) 
unfortunately, a lot of what i 
have seen lately are people 
that go to party, take *way* 


sheets either one of these 
days i am actually going to 
get a players club gold card 
watch and wait 

Could you speak to the crit¬ 
icisms of Uk Hardcore (ie *1 
can't dance to It* etc.) 


* • —xi 


more substances than they 
can deal with, and either bug 
out, need babysitting, stand 
around like a zombie trying 
to find themselves, or needs a 
doctor, responsibility is an 
important role in all of this 
drugs aren't necessary for a 
good time but if people are 

S to take them then they 
d be able to deal with 
the effects that they bring 
nothing pisses me off more 
than a person going to rave, 
getting fucked up on two or 
tnree different drugs, and 
needing to be babysat or puk¬ 
ing up their guts in the bath¬ 
room all night. it is lame. 

y° nr goals as a 
DJ? Where do you hope to 
be in the next few years? 


bottom line - if you need a 
steady 4/4 thump to dance, 
then you've got problems, i 
can understand it if a dj is 


speed breaks track is fairlt 
easy to dance to. so muc( 
damn energy and a lot of th« 
current jungle out now hai 
the half-speed basslme which 
makes it a lot easier to get i 
feelforthe rhythm 

anything else you would 
like to add? 

some words of wisdom to up- 
and-coming djs out there no 
matter if you are getting the 
evil eye from a crowd of djs 
standing behind you when 
you spin - NEVER spin for 
other djs. spin for yourself 
and the crowd i have seen 
far too many beginners be 
intimidated by self pro¬ 
claimed roughneck djs tiyms 
to be all hard, fuck them be 
true to yourself and spin what 
you like and what the crowd 
likes, and remember - 'the 
right record at the nght time 
will beat the best mix eveiy 
nme' always alweys let your 

skills speak for them selves, it 

is pretty sad to see other djs 
propping themselves in order 
to boost their own name, do 
this, and the reputation you 
get may not be the one you 
were looking for 

support your favorite djs. 
drink lots of gatorade and 
have fun. 


,-5pm -- ~ —~ w wu 

dance to the sound of a 
machine gun. but any decent 


What about paychedelic 
ana other drug usage with¬ 
in rave culture? Is it appro¬ 
priate...overdone...a neces¬ 
sary part? 

drugs are always going to be 
around us, raves or no raves 
personally i have no problem 


currently i hope to just con¬ 
tinue with what i am doing 
and see how far i can make it 
i am not counting on this to 
be my life's ambition i want 
to stay in the scene for as 
long as l feel welcome and 
comfortable if l see it chang¬ 
ing into something that i don’t 
want to be a part of, then i 
will go on to other things in 
the next few years? who the 
hell knows hopefully i will 
become president of the play¬ 
ers club international 

So...how did you become the 
pimp mackin, hustla that 
we all know you as? 

<laughter> all i can say is 
that i dnnk a lot of gatorade 
and watch a lot of 70s action 
flicks it doesn't hurt if you 
are sporting star wars bed 
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massive tee-shirts! 



Design #2... 

is our most popular design; featuring the Massive logo in 
white print on assorted colors: Black, Forest Green. Royal Blue. 
Greyish Blue. Burgundy, and Purple. Available in XL only. $12.00. 

Design #3... 

basically the same as #2, but with a black print on 
assorted colors: Burgundy, Greyish Blue, Moss, and white. 
Available in XL only. $12.00. 

Design #4... 

is featured for the girls, but who are WE to say? Logo in 
pink print on an adult small baby blue tee. Cute. $12.00. 

Design #5... 

GLOW IN THE DARK white logo on a black XL tee. 
Glows a minty green in the dark. $13.00. 

Design #6... 

Long sleeve, 2 sided red or white print on XL Black tee 
$16.00. 


TO ORDER : 

Specify on a piece of paper which design(s) you desire, the 
color, print, and size, and how many of each you want. Include your 
name, address, and phone number (in case of problems), along 
with $2.00 for shipping and handling per order (this means the 
more you order, the cheaper. S/H remains at $2.00). For your 
safety, only send Money Orders and checks. Checks must clear 
before shipping. Make checks payable to: Massive Magazine. 

SEND TO : 

Massive Tee’s 
P. 0. Box 11373 
Milwaukee, Wl 53211 

If you have any special requests concerning sizes or colors, 
or if you are a dealer/ storeowner. leave questions and 
information at: 

414.777.3932 

If you would like to receive a more detailed catalog 
featuring other Massive designs and products, send your 
name, address, and phone number to the above address 
or voice mail. 












































